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To the Right Honourable 

Lord ROBERT SPENCER. 

My LORD, 

IH A V E been frequently defired by Men of 
Rank and Learning, to publifh a more copi- 
ous Account of the fine Monuments of Anti- 
quity preferved in Wilton-House, than has 
hitherto appeared, and to embellifh it with 
Drawings of fbme of the Capital Statues and 
Buftos ; Monuments, executed by the moft emi- 
nent Artifts, and formerly the Admiration of 
Greece and Rome. Nothing has detained me 
fo long from complying with this Requeft, but 
the Difficulty of procuring an Artift of Abili- 
ties equal to fuch a Work ; that Obftacle is now 
removed; and I am extremely happy, that 
your Lordfhip's Return from your Travels has 
given me an Opportunity of introducing this 
Work to the Public under the Sanction of your 
Name. The Anecdotes and Remarks of that 
accomplifhed Nobleman, THOMAS Earl 

of 
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of Pembroke, to whofe Tafte and Munifi- 
cence, we are indebted for the Prefervation of 
thefe valuable Antiquities,, are introduced ia 
this Work, which muft render it more worthy 
your Lordihip's Acceptance. To enter upon* 
an Encomium of thofe Virtues, which have dif- 
tinguiftied your Lordlhip in your early Period 
of Life, I am perfiiaded' would not be agree* 
able to- you, who have as great a Contempt for 
Applaufe as Ambition to deferve it. You, my 
Lord, who are fo well acquainted* with the Libe- 
ral Sciences, muft be> very fejifible, how much 
the Prefervation of thefe Monuments redound 
to the Honour of our Country, of the great? 
Ufe and Ornament they are to. the Republic of 
Letters, and what a HaTveft of Learning may- 
be reaped' by the ftudious from this choice-. 
Field- of Antiquities.. 

I- have the Ffonour to be, 
with the greateft Refpe&, 
My LORD, 
Your Lordftiip's moft humble^ 
Waw-How^ anc j mo ft obedient Servant, 

JAMES KENNEDX, 
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A N' 
HISTORICAL INTRODUCTION 

TOT HE 

Antiquities and Curiosities 

f ILTON-HOUSL 



THE flow progress of the arts of fculpture and 
painting in England, is derived from many caufes ; 
two particularly deferve. attention, thefe were theexiftence- 
of the feudal policy for many ages and our infular fituation. 
Liberty, the nurfe of genius, was only to be found 
among the nobility, from the eftablifhment of the Saxon? 
to the reign of Henry VII. ' The lower claries were in the 
moft abject (late of vafTalage - y dependant both* for life and : 
fortune on the no&of feme haughty Baron. . The learning 
of thofe times was confined within very narrow limits ; the. 
poorer fort were totally ignorant of letters, and the higheft 

a attain- 
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attainments of the clergy were to be able to read their bre- 
viary, and the legendary lives of their faints. 

These impediments refulting from our political conftitu- 
tion were further augmented by our inmlar fituation, 
which excluded us from the advantages, which might have 
been expected from a free intercourfe with continental na- 
tions. We, for the fame reafon, retained longer our bar- 
barifm and national prejudices, and feemed, as it were, 
fhut out from improvement, while other nations were ad- 
vancing faft in it. 

After the coming in of the Normans, a communica- 
» tion was opened with the continent, and fuch architecture, 
painting and ftatuary as was then practifed in France, were 
introduced here. As for the firft, our cathedrals are beau- 
tiful monuments of the tafte of thofe ages. The number 
of finelyilluminated manufcripts fliews painting was car- 
ried to tolerable perfeclion, and many images of kings and 
faints, ftill extant, give us no mean opinion of thofe an- 
ient artifts. 

In this ftate things continued till the reformation," when 
a revival of the polite arts began in Italy, and gradually ad- 
vanced through Europe. The popes Leo X. and Julius II. 
gave every poffible encouragement to genius, and in their 
time, brought painting to perfection in the perfons of 

Raphael 
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Raphael and Michael Angelo. Every ftreet, garden and 
corner of Rome was dug up in fearch of antiques ; the 
foundations of ruined palaces and decayed cities were exa- 
mined, and multitudes of fine ftatues, relievos and other 
curiofities were found. 

It was not before the reign of Charles I. who had a tafte 
for the arts, that any collections were formed in this 
kingdom: His Majefty, the Duke of Buckingham and 
the Earl of Arundel firft procured antiques from Italy; 
others of the Nobility and Gentry followed their example, 
and we were in the way to have had very fine galleries, 
but for the unfortunate cataftrophe of that juftly lamented 
Prince. The Earls of Pembroke had from the reign of 
Henry VIII. been encouragers of the fine arts, and very 
early fhewed their tafte in employing Holbein and Jones* 
in improving and adorning their noble feat at Wilton; 
however it was referved for Earl Thomas, to raife it to a 
degree of magnificence and fplendor, beyond any this na- 
tion afforded, and which juftly made it vie with the moft 
celebrated abroad. 

This Nobleman poflefled every qualification, neceflary 
to conftitute a real.connoiffeur and virtuofo, in a very emi- 
nent degree.. He had an exquifite natural tafte, improved 
byextenfive learning, and a fondnefs for the ftudy of an- 

a 2 tiques. 
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tiques. His conversion with the beft Italian Antiquaries 
•of his age, cheriflied his own propenfities, and he refolved 
to form a collection on a plan, which would render it valu- 
able, and be always a monument of his Superiority in ihk 
way. 

Before he began to purchafe, he confined himfelf by the 
following limitations. 

J. He refolved not to run into all forts of curiofities, 
but to buy fuch as were illuftrative of antient hiftory and 
. antient literature. It would have been an endlefs matter 
to have endeavoured to acquire Gem*, Statues, Medals, 
Relievos, Buflos, domeftic utenfils, and a thoufand other 
antiques, which however Cardinal Albani, many of the 
Popes, and the prefent King of Naples have done. Being 
on the Spot when any of thefe were found, they had op- 
portunities of completing Sets, which no foreigner can pof- 
iibly have. It was therefore certainly more prudent, to 
decline what he had no hopes of perfecting, than to fill 
his houife with fragments, which would neither fatisfy the 
ignorant, nor pleale the Connoifleur. 

For this reafon he Teje'cW Cameos, Intaglias, and the 
fmaller Lares and Penates. Bufto6 he was particularly 
fond of, as they exprefled with more ftoength and exact- 
nefs, the lineaments of the face. Befides the viewing of 

thefe 
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thefe brought to the fpe&ator's mind the hiftory and glo- 
rious exploits of antient Kings and Heroes. 

Though his Lordfhip had a foperior efleem for the 
Antique, yet he greatly praifed die grand Duke of Tuif- 
cany's collection, coniifting of above eight hundred modern 
Statues. Lewis XIV. in his eftimation, deferved not lefs 
applaufe for has encouragement of French artifts, who 
made many Statues in marble and lead after originals, and 
ornamented his gardens with them. Thefe made excellent 
models for young Statuaries and Engravers to copy. 

Lord Pembroke was fenfible, that in a few years fculp- 
ture would receive but little ♦encouragement, that Antiques 
would be monopolized in a few hands, and therefore was 
willing, before this event took place, as many copies might 
be taken, as would duleminate a correct tafte, and give a 
relim for antient beauties. This accordingly is come to 
pafs, at prefent a Sculptor of the bed genius can icarce find 
employment, while every paultry Painter, who can {ketch 
a likenefs, is carefled. 

II. No duplicates were admitted. This r\ile is fo ne- 
ceflary for every collector to cblerve that it feems ftrange 
any mould violate it. What purpofe can Statues with fimi- 
lar heads, trunks and draperies ferve ? Undoubtedly none 

ufeful ; 
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ufeful ; they only occupy fpaces, which may eafily be fill- 
ed up with other things, more valuable. 

The cafe is widely different in refpect of Divinities. As 
the fymbols of many of thefe could not with propriety 
be reprefented together, fo more' figures than one of them 
became neceflary.. To exemplify this: Venus rifingfrom 
the fea cannot be exhibited but in that one action. Suppofe 
her chariot drawn by Doves, with Cupid, Mars, Adonis, 
and a variety of other Actions and Deities belonging to hejc 
were introduced into one piece, what would be the confe- 
quence, but that it muft difguft every obferver, as all things 
fo crouded univerfally do? Venus picking a thorn out of 
her footy and Venus holding a jhe/t, are as different in* 
attitude, as if they no way related to the fame Perfon. 

The fame reafoning will hold good of Apollo, Hercules, 
Bacchus, and others, fo that his Lordfhip moft judicioufly 
multiplied fuch Statues as were explanatory of different 
Attributes ; for thereby, as it were, a hiftory was made of 
thefe Divinities. 

Altars, Urns and fuch like came under the denomination, 
of Duplicates, for the moft part ; however fome of them 
preferved in Relievo many curious things, relative to the 
fepulture, marriages and other rites and ceremonies of the 
Greeks and. Romans ; when this was the cafe, they were 

valued. 
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valued and retained. Accordingly here are eleven forts of 
interment, and five different Altars. 

III. Lord Pembroke rejected whole Nations, as the pro- 
ductions of Egypt, Hetruria and Magna Gracia ; though 
he admitted a few to diverfify his Collection. The nume- 
rous and whimfical Egyptian Deities, which captivate the 
eyes of fome Connoiueurs, were looked on by his Lor<ifhip 
with indifference. The Hieroglyphics wherewith they are 
loaded, at prefent, are unintelligible, or if they were known, 
could communicate nothing worthy attention. He there- 
fore was Satisfied with an Ifis, Ofiris and Orus, nor was he 
folicitous about more; though he greatly admired the Jaf- 
pers and marbles of that Country. 

Hetruscan figures are not lefs outre and inexplicable 
than the foregoing, yet great regard has been paid to the 
works of that country, and much pains taken to elucidate 
them. Some of their Vafes, particularly, are beautifully 
relieved and painted; but not eafily to be met with, unlefs 
in the Cabinets of the Curious. Even were they to have 
been procured, they would have ahfwered none of his 
Lordmip's views. 

For the fame reafon, the Baffo Relievos of Valetta, who 
lived in Magna Graecia, (the kingdom of Naples) were 
not purchafed, though antient, becaufe Sculpture did not 

flourifti 



viii; INTRODUCTION. 

$ourifh in that country, till after its decline in Greecci 
There were but little hopes of finding valuable pieces there^, 
efpecially as. we know the Romans pillaged all the neigh- 
bouring Kingdoms to adorn their Capital. 

IV. Even Works of the beft ages were bought with 
limitations. As Images wepe objedte of adoration with the- 
Heathens from, the earlieft times, they confequently were- 
multiplied, each family having many, and the temples 
great numbers.. To this religious opinion concerning Sta- 
tues, that they, reprefented. the Deity under a human appear- 
ance, is owing the'improvement and perfection of Sculpture. 
Statues at the beginning, were as grofs as Mens concep- 
tions, being little better than rude ftones and blocks, 
without fhape. As politenefs and improvement advanced,, 
they entertained more becoming ideas of the divine Nature y 
and the only means they had of exprefling them fuitably, 
were to exhibit tHem under, thofe appearances moft efteemed' 
ajnong men* 

Thus beauty, or a juft conformation of features, with a 
complexion. fuited. to the Climate, has always and ever will 
claim the, love and, admiration of the beholder. Hence the- 
moft beauteous perfons were the model* for their Gods and 
Goddeffes, and; the clofer they followed' the original, the 
nearer they : approached to perfe&ion, . His Lordfhip ohfer- 

ved,, 
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¥ed, that this perfection was not to be expected in the an- 
tient productions of the Grecian artifts, it was a work of 
time, advanced but (lowly, and was confined,, in {bme mea- 
sure, to a particular Epoch. 

Nothing, does more honour to Lord Pembroke's tafte 
than confining his choice to the beft Ages. If we con- 
fid er at that time the civil eftablimment in each ftate was 
fettled as well as their manner of conducting Wars : That 
thefe were tranfmitted to us with accuracy by the celebrated 
Pens of thofe days, and confequently that the artifts and 
writers mutually illuftrated each othec, which could no* 
he the cafe with obfcure Ages ; when thefe consideration* 
are laid together, we mall clearly fee, that thefe reftric^ 
tions were not the effeft of caprice, but. of an intimate 
knowledge of the Subject.. 

Athens, at the beginning of the firft Peloponnefian wai> 
had attained great power and opulence. Pericles, who ther* 
Had the management of affairs, was refolved to make his city 
as fuperior to others in its buildings and ornaments, as his 
Citizens were in letters and elegance. We need not doubt 
how tranfcendent thefe were, when Phidias had the diredioa; 

of them: that Phidias, whofe Statue of Olympian, Jove 

was efteemed fuch a Miracle of Art,, that the Sculptor was- 

b fuppofedi 
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fuppofed to have had a revelation of the fupreme Deity, to 
be able to defign and execute £a amazing a performance. 

The mentioning this Statue foggefts a remark which 
will be found uleful to thofe not well acquainted with an- 
ticnt manners aud opinions. It is, not to pronounce pe- 
remptorily on the comparative merit of either fculpture or 
painting from the drefs, air or attitudes of the fubje&s. 
For inftance. Naked figures were highly prized by the 
Greeks, becaufe the beauty and iymmetry of parts were 
fhewn to greater advantage. The warmth of the eaftern 
climate made the inhabitants go very (lightly cloathed, and 
in the heats of fummer with fcarce any covering at all. 
None of the indelicate ideas, which we, who live lb far 
northward have, were then annexed to nakednefs. Moral 
decency could not be violated, for this decency is not in- 
nate, but refults from the fentiments of mankind modified 
by the Climate : So that what bears the character of turpi- 
tude in one country, very often has the oppofite in another. 

This obfervation is the more neceffiiry, as many unthink- 
ing perfons have represented the Greeks, as wanton and 
kfcivkras, becaufe they made their figures naked, whereas 
the very oppofite is true. Morality, Legislation and unaf- 
fected Virtue were never better taught and pradifed, than 

in the 
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in the writings and examples of Socrates, Plato, Xenophon 
and the Philofophers of thofe times. 

Olympian Jupiter was made with a thick beard and 
head of hair. The antient Statues and Buftos exhibit thefe 
appearances. We who have different Cuftoms can entertain 
no conception how thefe could be the marks of Divinity and 
importance; yet were we to travel into the Levant, and 
farther eaftward, we mould find the fame notions of Sanc- 
tity and Veneration connected with a flowing beard, as the 
antients had of it two thoufand years ago. 

The Coloflal Hercules in this Collection is beyond any 
thing we know, for magnitude and ftrength ; and yet mo- 
dern difcoveries inform us of fome men above his fize, 
which is feven feet: But even if none exifted, it certainly 
required a body nothing inferior to this Co/offal Figure to 
undergo the Labours this Hero atchieved. The antient 
Artifts are rather to be commended for having extended, the. 
bounds of imagination in fuch exhibitions. 

V. As it was impoflible to make a complete Collection, 
folely from the Works of the beft Ages, particularly as his 
Lordihip began his late, fo it had been want of tafte to- 
reject thofe of the times next fucceeding. Neither Sculp- 
ture, nor any other Art decays at once ; there were many 
Performances which came little fhort of the beft ages, and; 

b 2- were 
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were worthy of being preferred. Thofe, whofe execution 
was but indifferent, as the Ballb Relievo with the firft 
Greek letters, were yet very curious and of considerable 
ufe. The fame may be faid of the Buftos of Hellod and 
Epicurus, they were worth having, becaufe according to 
Cardinal Mazarine's Catalogue, there were no others of 
them known. 

Infcriptions, which fome value fo highly, his Lon'fhip 
paid no regard to, when they did not anfwer fome hifto- 
rical or chronological ufe. Thus the letters on the Egyp- 
tian granite column were remarkable, as they fhewed the 
origin of writing in Egypt, and fupplied us with Jome of 
the .letters of that antient Alphabet. Under the clafs of 
curious Infcriptions may be ranked, that on the Bufto of 
the Viclor, on the Sarcophagus of Epaphroditus, on the 
two Baflo Relievos and the Columbarium. 

Laftly, no unknown Heads were* admitted, nor Frag- 
ments. His Loxdfhip's delign being, as is apparent from 
what has been faid, to make a Collection of Antiques not 
mutilated, he could not, conilftently, include any in it 
which were fo. They did very well for Statuaries to copy, 
but otherwife were mere lumber. Thefe then were the 
Limitations which the Earl of Pembroke prefcribed to 
himfelf before he purchafed Antiques ; we {hall now pro- 
ceed 
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proceed to give an account of thofe Collections from which 
he principally made his up. 

We before obferved, that from the age of Pope Leo X. 
antiques began to be valued and efteemed as they deferved. 
From that time they were bought up with avidity ; fo that 
in a few years thofe which were really valuable became ex- 
ceedingly fcarce. It had therefore been impoflible for 
Lord Pembroke with all the difpolitions in the world, to 
have made a tolerable Gallery, but for fome incidents, and 
thefe were, the fale of thofe excellent Collections^ of Jufti- 
niani, Lord Arundel and Valetta of Naples. 

The firft, with good Reafon, was efteemed the largeft 
in Europe belonging to a private Perfon ; it contained, 
with Duplicates and broken parts, thirteen hundred diffe- 
rent Antiques. Juftiniani had one hundred and fix antique 
Buftos, of which fcven were duplicates of Homer, and 
above fixty old heads, unknown and much alike : The beft 
of the latter were purchased by Cardinal Albani, who af- 
terwards fold many of them. 

The Arundelian collection coniifted of one hundred and 
twenty-eight Buftos, feveral Baflb Relievos and mifcella- 
neous pieces, with thirty-feven Statues, All whole and 
in good prefervation, many of them as white and beautiful 
as when they came from the Sculptor's hand, being found 

in Vaults 
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in Vaults and fubterraneous places, where no tinging or 
fouling Subftances touched them. 

The Statues were placed in Lord . Arundel's houfe, but 
that not being capacious enough to contain (o great a num- 
ber of Antiques, he was neceflkated to fet up many of them 
in his Garden, contiguous to his houfe. It is an obferva- 
tion deferving the attention of Oonnoifleurs, though Lord 
Pembroke was the firft who made it, that valuable Mar- 
bles ought, in this Climate, to be as httle expofed as pof- 
j&ble to the external air and the uncertainty of Seafons. 
Becaufe the Atmofphere of this Ifland being extremely* 
humid and replete with faline particles, pervades the pores 
of marble, and deftroys their polifli as well as fubftance.. 
He found this fully verified at the Arundelian fale. The 
Statues in the Garden, in the fpace of a few years, were fo. 
honey-combed and disfigured by the weather,, as to. make 
them little worth, although when firft put there, they 
were in tolerable condition. Among theje were fourteen. 
Statues, four only with heads. Cicero was known, the reft 
were cloathed like Senators, as Mark Antony, and the 
father of Julius Caefar^ 

Lord; Arundel caufed thofe bodies which had good dra- 
peries and np heads, or legs, or Arms to be repaired, and 

they 
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they looked very well with fuch additions. Pallas was fur- 
nifhed with a new head and arm, and was of the fame 
height with the Colaflal Hercules, when meafured to that 
part of the Helmet, where the top of the head was fup- 
pofed to come. The Egyptian Granite column, and the 
black porphyry Pillars were in this Collection, as alio a 
marble pillar as high as the Column, but in two pieces. 

In a Garden beyond the Thames, belonging to the Earl 
of Arundel, were many mutilated Antiques; as eight or 
nine mere trunks, a number of heads not fitting any of 
the bodies, fome of them with nofes, chins and lips defa- 
ced, befides fragments of hands, fingers, toes, &c. This 
detail would make one wonder, how his Lordmip came by 
fuch a number of ufelefs fragments; the fa£ is, what is not 
uncommon, that for the fake of a few excellent pieces he 
was obliged to take a great deal of tram. 

Lord Pembroke was exceedingly apprehenfive of this ; 
when the Arundelian collection came to be difpofed of, Lord' 
Arundel's Agents propofed to have the whole fold together; 
but his Lord£bip and other Noblemen, who attended, op~ 
pofcd it, and after fome time brought the Agents to divide 
it info three parts, i. Thofe in the Houfe; 2. Tfcofe in 
the Garden; 3. Thofe beyond the Thames; Lord Pem- 
broke gave confiderably more than any one elfe would, to 

have 
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have the firft Lot. Of the fecond he was willing to bujp 
many, could they have been feperated, but the father o£ 
Lord Pomfret gave an advanced Price for them, not to be 
troubled with Jthe third. . 

The laft parcel found.no purchafer until the year 17 17 
when it was fold to. Mr. Waller, Grandfon of the Poet, for 
fc veoty-rive. Pounds. Mr. Freeman Cooke took half of it* 
|t was judged that this parcel would have brought more 
money at Rome, and not improbably, there being always? 
in that City Artifts engaged in mending and. repairing bro- 
ken, Antiques. 

The Arundelian marbles were beftowed on the Uhiver- 
fjty of Oxford ;. they had been brought to England at an- 
immenfe expenae from the Ifle.of Paros,. and fet up. in. 
Lord Arundel's Garden without Temple-Bar, from thence, 
they were removed to. Oxford and placed on the outward 
w. H of the Theatre. It is fortunate for the learned world, 
that Selden publifhed them as foon as they came, for the 
weather has fo, injured them, as to render them lcarce 
legible.. This confirms what was before remarked of our 
Climate,, whieliin lefs than a Century deftroyed what the. 
warmth and drynefs of other places preserved for twenty _ 
The marbles now are. in one of the Schools* 

Lord; 
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Lord Pembroke purchafed fome Antiques from Cardinal 
Mazarine's collection, which had that of Cardinal Richlieu's 
incorporated with it. The latter intended to build a fine 
palace at Richfieu, which he effected, and furnifhed with 
niches for above forty Statues and as many Buftos. Lord 
Arundel advifed him to buy a furnifhed Palace at Rome, 
and recommended to him one, with about fo many, though 
not all antiques, many being Doctors of the Church. The 
Cardinal did fo, but foon fold it again, removing however 
the marbles to Richlieu. Lord Arundel informed him of 
about eighty Buffos, which he had'feen duperled in various 
parts of Italy, and though duplicates to many of the Car- 
dinal's, were yet much finer; thefe too- he bought, and 
placed on wooden pedeftals, adorned with rich gilding, in 
his Palace at Paris. This, which is now called the Palais 
Royale, he gave to Gaftor*-, Duke of Orleans*. 

The Duke about this time collected Medals as the Car- 
dinal did marbles, they were moftly Roman j and became 
the foundation of the King of France's fine Cabinet : 
Greek ones were afterwards added, chiefly through the 
iiiduftry ofVaillant; 

On the death of Richlieu, Mazarine had the Antiques 
within the Houfe given to him; the Statues indeed were, 
few, but of the beft' Sculpture. King Charles I. had of 

o Lord i 
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Lord Arundel many of his Statues an4 Bufts, which after 
he was beheaded, were difperfed abroad, and fome of them 
bought by Mazarine. The Cardinal had twenty-fix Buftos 
finely caft of brafs at Florence and fet up on fineered 
marble Termini. 

Lastly, Valeria's collection fiipplied a few Buftos, he had 
■not many, but of the very beft Workmanihip. 

Lord Pembroke having thus taken every precaution to 
make a good Colledtion, we {hall find he fucceeded to the 
utmoft of his wishes, as will appear by analyzing it. We 
may divide it into four parts, i. Statues. 2. Buftos. 3. Re- 
lievos. 4. Mifcellaneous pieces. 

The Statue of Jupiter Ammon with a Ram on his fhoul- 
ders, was taken out of a Temple in Thrace built by Sefo- 
ftris. This Prince feemed fatisfied with nothing lets than 
reducing the world under the Egyptian yoke ; he warred 
with fuccefs againft the Aflyrians, Medes and Scythians ; 
he fubdued Phaenicia and Afia minor, and penetrated into 
Thrace and Colchis. Herodotus informs us, that in every 
Country he conquered, he left immenfe columns with In- 
fcriptions, as lading monuments of his Victories; this Hi- 
ftorian himfplf faw many of them in different places, and 
Strabo affures us, they remained to his time. If we recoi- 
led that no expedition was undertaken without confulting 

the 
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the Gods, Wc fhall readily think many images of their De- 
ities were carried with them, and Sefoftris was, no doubt, 
as anxious to difperfe abroad the Egyptian fuperftition, as 
io make the people obedient to his power* 

The two Perfian Statues as Termini are very curious.. 
They were dug out of the ruins of a Palace in Egypt,- ia 
which the Perfian Kings lived, until Amyrteus, 113 Years 
after Cambyfes returned to Perfia. Perhaps there is no 
where to be found fuch beautiful remains of thefe very 
temote Nations, as the Antiques juft mentioned. It was 
Lord Pembroke's defign to form a School of Sculpture, 
beginning at its mdft early period, and proceeding down- 
ward. 

The beauty and" execution of the Apoltos and Bacchus V 
in this collection can never be enough admired. It wilL 
greatly furprife a modern Anatomift to obferve, how accu- 
rately the antient Sculptors marked the origin and continu- 
ation of the Mufcles, efpecially as we are taught that but 
little of this Science, was known before latter ages. If the 
frame of the human body has more nicely been inquired 
kito, it may be afked, why are not our Sculptors fuperior 
to thofe of former ages, which confefledly they are not ? 
The anfwer is, that enough of Anatomy was formerly- 
known, to anfwer every ufeful purpofe, and further than 

c fc that,, 
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that, it was trifling. What gave rife to this Reflection is 
the coloflal Hercules here ; which, though above feven feet 
high, yet preferves great confidence and harmony; no 
part is difproportionate to another, nothing offends the 
niceft eye, and the whole, notwithftanding its magnitude, 
is as agreeable to contemplate, as if it was of the common 
Size. 

Observe by what fixed Rules antient Artifts worked ; the 
Tame proportion that this Hercules bears to common Sta- 
tues, the fame does Hercules about to die bear to his friend 
Paean, who fupports him. The latter lived in the heroic 
times, and was of great ftrength and large body, yet the 
chara&eriftic magnitude of Hercules makes him but a dwarf. 
How is the mind dtlighted with comparing a Bacchus 
crowned with vine-leaves, drawn by Panthers and accom- 
panied by his jovial drunken train, with the defcription of 
an antient Poet ; it heightens the relifh for clailical learn- 
ing, as each is a comment on the other. The fame may 
be faid of the fymbols of Mercury, Ceres, Pallas, and the 
other Deities. 

Groups are included under Statues; thus that very old 
one of Saturn holding a child fmiling on him, is a good 
confutation of the barbarity ufiially imputed to that God. 
Hercules and Antaeus, and Hercules and Achelous give us 

better 
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better Ideas of the Heroe's . labours than any defcription \ 

poflibly can. : 

Bustos make the fecond Divifion of this Collection. \ 

There ^re one hundred and feventy-three all on marble 
Termini. Of thefe fifty-two are fineered, and forty-two 
of folid. marble. Thofe that are fineered are of the fineft 
antique Marbles and Alabafters, made at Rome for Cardi- 
nal Mazarine. Some are Coloflal with Infcriptions, and 
others with Agate eyes, and fome of Copper with one j 

hand. Under Buftos are included, Bifronts, learned Per- j 

fons, both Grecian and Roman. Kings and Queens of 
Greece, Afia, and Africa. Roman Emperors, Cadafs and 
Augufbe, and Divinities, Egyptian, Grecian and Roman. 

The head of Sefoftris is as great a rarity, as is any where 
to be found. Some Italian Gentlemen travelling to the Py- 
ramids in Egypt, difcovered it there, and brought it with 
them ; it is of red Egyptian granite, and the countenance 
remarkably lively. The antiquity of it is indifputable, 
and the Sculpture will give us no contemptible Idea of the 
Artifts of that country, in very early times. j 

We now think it ftrange, that in the beft ages of Art in I 

Greece, they made their Statues and Bulls, not of the fame * 

materials throughout, but of different. Many were of 
marble, ivory and wood, and of various colours ; to us fuch 

would 
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Would appear tawdry, yet it pleafed their eyes ; which 
evinces, that no general definition of tafte can be Formed), 
to fuit every country. So far as it regards proration and 
harmony of parts, it is uriiverfal, but as to fafhion,. attitude,, 
clothing, and fuch incidental matters, as do not partake 
of the eflence of Art, every nation has its peculiar fancies.. 
Agate eyes in Buftos come under this clafs, and were very 
common among the antients. It is fortiewhat deferving 
attention, that the Romans {hould, according to the con- 
£effion/>f Paufanias, have made bronze Statues and Buftos 
before the Greeks. Rhsecus and Theodoras of Samos were 
Site ftflft Grecian Artifts in this way.. They flourifhed iii 
the tiifte of Polycrates, about the fixtieth Olympiad. Di- 
o'nyfiui Halicar. in his Roman Antiquities, feys, Romulus 
made Jiii own Statue of bronze, crowned by a Victory arid 
drawn by four horfes. The Chariot and horfes Were brought 
from Camerinum, when that Gity was. taken. This hap- 
pened after his triumph bver the Fidenates, in the feventh 
year of his reign, which anfwers t© the eighth Olympiad. 
The infcriptionr on it, according to Plutarch, was in Greek 
letters,, but Dionyfius feys v they greatly refembled the moft 
antient Greek Alphabet. 

A?out the reign of Craefus, the Greeks Worked in all 

fprts of metals, Theodoms before-mentioned, made for 

* that. 
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that King, a Giver Vafe, which held fix hundred Eimers. 
An Eimer is a German meafure containing fixty-four Ger- 
man pints, Ttie firft Quadriga, or chariot drawn by four 
horfes in bronze, which is mentioned among the Greeks, 
was made by the Athenians after the death of Pififtratus, 
in the fixty-feventh Olympiad. 

The judgment of Lqrd Pembroke in Antiques and elaf- 
fical learning, if from nothing elfe, might be proved by 
the fimilitude between the bufts of Apollo and Auguftus ; 
the faces ate fo like each other as frequently to be miftaken. 
Oy$, Virgil, §uetonius and Alartial exprefly inform us, 
that thi§ Emperor had an Apollinean face, that is, fo nearly 
refembling the antique Statues of that Deity, as to be 
thought i^is fon. He gave, into this flattery ; for at a Feaft 
in which he and five of his courtiers reprefented* the great 
Gods, and as many Ladies the fix God defies, he was dref- 
fed with the Attributes or Symbols of Apollo, and what is 
more, he affeded to have it fuppofed, that his eyes beamed 
forth brightjiefs like Apollo's, and was mightily pleafed, 
when he looked fully on any one, if they Jielfl, flown their 
eyes, as when the fun glares too ftrohg upon them. 

The Jafpers, Alabafters and Marbles, whereof the Bufts 
are made, are valuable and beautiful beyond defcriptipn. 
So great a number and in fuch prefervation are not to be 

found 
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found in any colle&ion ; they have cohftantly obtained the- 
applaufe and admiration of every connoifleur who hath 
vjfited Wilton, and always will, (o long as tfue tafte and' 
discernment exift; 

The third divifibn of this CoHedion confifts of Relie- 
vos both, high and. low. Du Bois, in his Reflections, has. 
made an: obfervatibn, which it is not eafy to acquiefbe in.. 
1% is, that it requires lefs Genius to be a good Sculptor " 
than a, good. Painter. Where is the difference between the 
defign, ordonnance and expreffion of the famous Groupe of 
the. Niobe, 8cc^ in marble and' the fame on canvas? Sculp- 
ture in fome refpec"ts will* not admit of fiich deceptions as. 
painting,, but in thofe ihftances where real Genius is con- 
cerned-, it is capable of them as extenfively as the other.. 
The maternal tenderneft of Niobe iti protecting her Chil- 
dren, the terror and amazement in the faces of thofe that; 
are flying, and' die various attitudes of thofe that are dy- 
ing* would- furnim a fubjefr for. the beft antientor modern 
pencifc. It cannot therefore be truly affirmed; more inven- 
tion-, which is the mark of Genius, is found among Pain- 
ters than Sculptors.. 

Another remark of Du Bois is better grounded* and as 
if i« curious and. relative taourSubjed, is worth tranP 
cjibing^ «< We dpjiot, fays he, find by any of the remain- 
ing 
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ihg fragments of Greek and Roman Sculpture, that this Art. 
was perfectly underftood by the Antients. Their Sculptors 
could only cut out figures in Relievo, perpendicularly down 
from head to foot and clap them, as it were on the ground 
of the Baftb Relievos, fo that the figures which deepned in,, 
received no degradation of light. A Tower which feems 
to be five hundred: paces diftant from the fore -part of the 
Baflo Relievo, to judge by the proportion of a foldier 
mounted thereon, to the perfonages placed neareft the 
edge of the plain, this tower, I lay, i* cut as if it were 
feen at the diftance of fifty paces.. We may perceive dis- 
tinctly the joining of the ftones, and reckon, the tiles, of the 
roof. It is not thus objects prefent themfelves to us natu- 
rally. They appear not only fmaller in proportion to their 
remotenefs, but they are even confufed, when they are at 
a certain diftance, by the interpofition of the air. 

The modern Sculptors* better inftructed herein than the 
Antients, confound the ftrokes of objects which fink into 
the Bafib Relievo, and thus preferve the. rules of perfpec- 
tive. With two or three inches of Relievo they make fome 
figures, which appear in full relievo, and others which feem 
to fink into the deepning. They reprefent alio . Landfkips 
thrown ingenioufly into perfpedtive by a diminution of the 
ftrokes, which being not only fmaller. but likewife lefs dif- 

D tindj, 
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tinct, and mixing with one another as they remove farther' 
off, produce the fame effect almoft in fculpture, as the de- 
gradation of colours in a picture. We may therefore ven-- 
ture to affirm, that the antients had not this Art in luch 
perfection as we have it at prefent." 

The Relievo with the infcription called Bouftrophedon, 
is older than the completion of the Greek Alphabet, and 
was brought out of Peloponnefus, where it was moft pro- 
bably made for a Victor in the Olympic Games. Statues, 
and Relievos were ufually erected to thole who were con- 
querors in thofe Games. Cicero fays a Victory in thele 
fports was not lefs honourable than a triumph at Rome. 
If any man merited repeated honours, he was thought to 
have attained to the utmoft felicity that human nature is 
capable of. To this purpofe, Plutarch relates a remarkable 
(lory of a Spartan, who meeting Diagoras, who himfelf 
had been crowned in the Olympic Games, and feen his 
fons and grandchildren Victors, embraced him and faid, 
Die, Diagoras, for thou canft not be a God, 

Many of our Relievos were Friezes taken from Porti- 
coes and Temples. The antients always adapted the Sub- 
jects to the Deities. Thus nothing could infpire greater 
awe for the power and anger of Apollo and Diana, than 
the dreadful vengeance they took on the family of Niobe. 

The 
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The fame propriety was obferved in the Temples of Jupiter, 
Neptune and Bacchus. The modern practice in the Romifh 
Church, of adorning their Altars with pieces of painting, 
was common among the heathens. But they had fculptures 
as well as paintings, of the former fort is that relief in the 
Stone hall of a child's dealing meat from the Altar, and. 
fome others. 

We (hall now give a few Remarks on the ftate of Sculp- 
ture among the Romans. The age of Auguftus, was a 
period in which we are naturally led to look for excellence 
in the Arts. Literature had then attained its fummit, and 
the Emperor encouraged men of Genius; Architecture rather 
than Sculpture ieemed to flourifh. The greater!: part of the 
Roman fculptors made their apprenticefhip in the condition 
of flares; when they {hewed abilities, their matters improved 
them with the greateft care ; Co that an Artift in this fitu- 
ation, had a better opportunity of having his talents cul- 
tivated, than a freeman in indigent circumftances. 

Nero fent Carinas and Acritus, two connouTeurs, into 
Greece, to colled: all the fine pieces of fculpture which 
were to be met with, that he might embellifh his new build- 
ings at Rome. The poor Greeks, as Juvenal obferves, 
were ftript even of their houmold Gods. 

Da Heir 



xxviii INTRODUCTION, 

Their rapine is Jo abjeSi and profane > 
They not from trifles nor from Gods refrain \ 
But the poor Lares from the niches feize y 
If they be little images that pleafe. 

Stepnet. 

Hadrian, Marcus Aurelius and Alexander Severn s encouraged 

this Art, as did their lucceflb.rs, and yet they were never 

able to refcue it from the degeneracy into which it was fall- 

! ing. We may look upon the Bufto of Caracalla as the laft 

I effort of Roman Sculpture. The two triumphal Arches 

I erected in honour of his father Scverus, the chapiters of 

the columns in the Septizonium at Rome, which were 
afterwards removed into different churches, fufficiently 
demonstrate how much fculpture had declined under that 
Prince and his children. The Baflb Relievos of the larger): 
of thofe two triumphal Arches, were done by an indiffe- 
rent hand. It is natural, however, to fuppofe they were 
| executed by the beft that age produced, were it only out of 

a regard to the place where they were erected. This was the 
[ moft confiderable part of the City, at the further end of 

\ the Forum Romanum, and as we have reafon to believe, 

, at the foot of thofe flairs, deftined for afcending to the 

> Capitol. 

One 
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One cannot behold the ruins of Caracalla's baths with- 
out being aflonifhed ; there never was a more fumptuous 
fabric, more loaded with ornaments and incruftations, or 
which did greater honour to a fovereign by its bulk, than 
the baths of Dioclefian and Gallienus. The great hall of 
this edifice is now the Carthufian church at Rome, and 
one of the porters lodges forms another circular church) 
viz. that of the mendicant Friars of St. Bernard. 

When the Senate and people of Rome determined to 
erect a triumphal Arch in honour of Conflantine, there 
was not in all probability in the Capital of the Empire, a 
Sculptor able to undertake the work. Notwithstanding the 
refpect they had at Rome for the memory of Trajan, they 
ftript the Arch of that Prince of its ornaments, and with- 
out any regard to conformity or fitnefs, employed them in 
the fabric which they erected to Conflantine. This fhews 
what a paucity there was of Sculptors, and to what a Jbw 
ebb the Art was then reduced. 

What has been advanced is to be taken with fome re- 
strictions. There might under the Emperors be men of 
not fo much Genius as to undertake capital works, and yet 
be able to execute inferior performances. The great num- 
ber of beautiful Buflos in this collection, feems to be a 
proof of this. Moft of them are of a very fine fculpture, 

and 
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and would not difgrace the beft Ages of Art. We know 
that a good Portrait Painter very rarely can execute a 
Landfkip or fuch like, beyond the limits of his natural 
turn ; fo to make a Baflb Relievo confiding of many 
Figures in various Attitudes* to give the features ex- 
preifions adapted to the occafion, and to make an agreeable 
Whole, requires other Talents than bare copying nature 
exactly, which is the principal excellence of any Buftd. 

Among the beft pieces of Sculpture relating to the 
Romans may be reckoned that by Cleomenes,. of Curtius 
leaping into the fiery gulph. This Sculptor was one of the 
moft eminent of his time, and was tent from Corinth to 
Rome by Polybius, the celebrated Hiftorian, to execute 
this work. At whole defire hiftory does not inform us, let 
this be as it may, it is fo mafterly a performance as does 
honour to the fkill of the Artift. The beautiful Statue of 
a Faun looking over his fhoulder, was alio of his work, 
and made at the requeft of a Roman nobleman* 

We fhall now take a view of the Engravings. It need 
not be infilled on, that the moft accurate defcription of 
any piece of antient Sculpture, will never convey fo clear 
an idea of the beauty and proportion of it, as a view of the 
work itfelf, or a good engraving of it. This confideration 
was of itfelf fufliciejit to. induce the Editor to lay before 

the. 
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the Public fome of the valuable remains of antient Art. 
He moreover confidered how conducive they would like- 
wife be, in difleminating a correA tafte. On communi- 
cating his intentions to fome Gentlemen of diftinguifhed 
fkill and judgment in thele matters, he received their 
Approbation and Encouragement. He then was to find 
an Artift of Abilities, equal to fuch an Undertaking, and 
was fortunate enough in meeting with Mr. Grefle, to whofe 
labour and ingenuity the Public will, no doubt, do juftice. 




Engrav- 
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Engravings contained in this Work. 

Plate Paget 

J. rpHE Statue of the Roman -dESCULAPIUSn 

X the drapery is finely difpoied. We have. al-> o^ 
r,eady enlarged on this Article in its proper place* J 

II. MEL EAGER., The juft proportions and") 
execution of every part can- never be enough admired. J 

HI. NERO. The buft part is beautifully exe-T 



< 



cuted, and at the bottom are two. little. Cupids. 

IV. GU-RT1U&. ir 



V, SATURN The attitude of this Divinity ex-" 
fcibits a view of the moil antient ftile of fculpture,} 18 
and is therefore very valuable. . 



* 



VI. FAUNA dancing* a Child. This Relievo; 
of Egyptian Jafper, is not -to be exceeded for. beauty 
of Dcfign and execution. The Fauni or Children W 8- 
pf Faunus were imaginary beings; they were only 
regarded in Italy,, and wholly unknown to the Greeks. 

VII. HERCULES and #GXE, 20 

VUL. 
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Villi HERCULES. Mr. Sharp in his travels- 
to Italy, makes an objection totheFarnefe Hercules, 
which is applicable to ours. It is, that the inflation 
of the mufcles is fuch as never exifted in a human 
body, in health, in £o remarkable a degree as we find/ 23'. 
it does in thofe Coloual Statues. But it is anfwered, 
that them ufcles are not more ftrongly marked in thefe 
Figures, confidering their fize, than in any common 
Statue. His. criticifm is therefore trifling. 



IX. MARCUS ANTON IUS the Orator. 



34 



X. APOLLO. This God appears with all hisl 
Symbols. » 3 ' 

XI. FAUNUS looking over his moulder at hisl 
Leopard. j 



XII. CUPID breaking his bow after his Mar- 
riage with Pfyche. There is a delicacy and foftnefs 
predominant in the whole Statue, which mark it to be 
the God of Love. 



>S oi 
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XIII. AVE NTINUS. In this Bnfto w* behold] 
much of the beauty and vigour of Hercules his father. [ 
The lion's Skin is gracefully tied on his left {boulder, | 
and the head of it appears above his forehead. I 

XIV. APOLLQNIUS TYAN^USL His] 
arm is iovelopped in his Garment, his countenance 1 53 
very expreflive, and the Sculpture excellent. J 

XV. SEMI R AMIS. 53 

XVI. METELLUS. Nothing can be richer than" 
the Work on this Bufto. The chain, medal and fringed 
Garment are admirable efforts of Art, and prove thatleq 
among the Romans at this time, neither Genius nor 
abilities were wanting. 

XVII. BACCHUS ftanding upon an antient 
Altar, dedicated to him. We behold this. Peity u»- ► 
der a very handfome appearance. He h not drunk Ljt 
amid his Bacchanalian crew, but mild aad fober, sad 
with a divine afpe&. 

XVIII. 
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XVIIt. PYRRHUS. Very rich work; the! 
Countenance Wrongly marked and making a warlike [57 
appearance, fuited to his Character. J 



XIX. MARCUS BRUTUS. His counte-' 
nance is chaxa&eri&c of his mind. By pvofe&on be, 
was -a Stoic, a iecT: the maft rigid and fcvere of any L,*. 
other. In principles a Republican, which was per- 
fectly confbnantwxth his ftoical notions. 



XX. JULIUS CESAR. There is not a finer" 
Bufto extant, of this celebrated Roman, than this. 
Valetta of Naples, out of whofe Collection it was pur- 
chafed, efteemed it greatly. 



>6q> 



XXI. ARTEMIS or ©IANA. Strabo informs' I 
us, that the Goddefs received this name from pre fid - 
ing over Child-birth, on which bccafion, fhe was fup- i.65; 
pofed to aflift women in travail. It is fine Greek 
Sculpture, 
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xxxvi INTRO DU C T I O N. 

XXII. L U C A N the Epic Poet. In another place' 
we have remarked, that the Pegafus on the bottom of 
this Bufto is a happy fymbol to exprefs his Genius. It 
carries the air of great antiquity, and was the work of 
an excellent Artift. 



}*S 



XXIII. CASSANDRA. The face is very hand-" 
fome, and the different Bandages are exprefled with I 
the greateft care and nicety. It muft be very old as | 
fuch head-drefles were in later times difufed. 



XXIV. A L C I B I A D E S. The Bufto of this cele-1 
brated Athenian is very rare. Lord Pembroke never 
met with but one other in any Collection, and confe- 
quently fet a high Value on this. 
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XXV. P R U S I A S. From this Bufto being in-" 
firely naked, we may eafily pronounce it to be Gre- 
cian. The fculpture points out the Country where it 
was executed; the hair is worked very delicately. 
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Having now gone through the Engravings, we {hall 
conclude with a few Remarks on the diipofition of the An- 
tiques in the Houfe. 

At the 
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At the finishing of the Houfe, proper projections were 
made, upon which fixty Buftos now ftand. On the Floor 
were the heavieft Statues. The Rooms lie in Vifto as a 
great Gallery, and through them the Marbles are placed, 
except, that it was not judged proper to encumber the 
bed-chambers and Drawing Rooms with them. To ar- 
range this Collection with due Harmony and Diftance, 
would require the Space of a thoufand feet. Such a Gal- 
lery is only fit for a Royal Building, and yet without fuch, 
the Antiques lofe a great deal of their beauty. Lord 
Pembroke made as judicious a difpofition as his houfe would 
permit, and it muft be laid to his praife, that the lituati- 
ons he hath chofen for each, are exceedingly proper, and 
the beft that could be made. 

The Great-hall of Wilton-houfe being very fpacious, 
contains the largeft and moft ponderous Statues and Groups 
in the Golle&ion. Some of the fmaller Relievos are rather 
too high to be viewed diftindrly, but this could not be pre- 
vented. 

The revival of Sculpture having begun in Italy, the 
different forts of antique Marbles were there diftinguifhed 
by Italian names, which the Connoiffeurs throughout Eu- 
rope have adopted. The fame is obferved in the following 
Account, and thofe* names are marked in Italics. It muft 

alfo 
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alfo be obferved, that the Quarries of all thofe marbles, 
which are called Antique, are at present unknown, as. 
are tho& of Porphyry and Serpentine, 
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IN the Court, before the grand Front of the Houfe, ftands * 
Column of white Egyptian Granite, out of the Arundel Collection* 
The Shaft weighs betwixt 60 and 70 hundred Weight, of one 
Vc * Piece. It has a Fillet (a* very antiently was ufual) five Inches broad 
below, and another at Top, three Inches broad, which Fillets projed?" 
but half an Inch. The Height is 13 Feet and a Half, the Diameter 
22 Inches, and leflens fcarce two* Inehes'afe Top- The Greeks after- 
wards, by Degrees, lefien'd' more. It had a Hole both at Top and 
Bottom, which fhews that it antiently flood as a* {ingle Pillar. Mr* 
Evelyn bought it for the Earl of Arundel at Rome, where Julius Cafar 
had fet it up before the Temple of Venus Genetrix. 

The Statue of Venus, Handing on its Top, Lord Arundel valued 
aftuch,. becaufe it was the only one caft from a. Model made at R&me r 
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proportionable to foot Part* femaining of the broken Antique. Tbb 
Column was never creded free it fell in tbe R)ui«8 of old Rome, All 
fet up here, with a Corinthian Capital and Bafe of white Marble, which 
make the Column eight Diameter*. The whole, with all its Parts, 
is 32 Feet high. 

9 On the lower Fillet of this Column are five Letters in the follow- 
ing Shape : 

T R T S A 

Which Letters being read after the Manner of the eaftcrn Tongues, 
from the Right Hand to the Left, and having the proper Vowels fup- 
plied, make A S T A R T E, the Name by which Venus was wor- 
fhipped among the antient Nations of the Eaft, particularly the Sido- 
nians; for it is faid in the firft Book of Kings, that Solomon went after 
Afhtoreth* whom the Septuagint call Aftartc. 

This Goddefs was the fame with the Venus Cakftis of the Greeks, 
and originally to oriental Deity; as Selden in his Treatife of the Syrian 
Gtods, abundantly proves. The Perfians gave her the Name of Mitra, 
the Arabians of Alilat, and the Syrians Myfitta; the laft, when lite- 
rally tranfkted from the Caldec, is Gcnctrix. 

Lord Pembroke infassMSS, very clearly fhews the Letters above 
to be Egyptian, and of the antient Alphabet, which was common to 
the Phenicians and contiguous Nations. The firft Letter is ufed 
fifteen Times as an Alpha on his Lordfhip's Phenician Medals; the 
Second is a Caph, which was formerly ufcd for an S ; the Third is a 
T, and may be feen on. Phenician Coins: If the middle Stroke of the 

Fourth 
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Fourth joined the Hook at the Bottom, it would then be the old 
inverted triangular R of the antient Greeks. 

For thefc Reafone, which txaEtly correspond with each ether, the 
Column is <»tainly of great Antiquity as well as the original Statue 
from which the prefent was made. 

In the Front af the Houfe, on each Side the Entrance. 

Two Statues of black Marble, out of the Ruins of the Palace of 
Egypt, in which the Viceroys of Perfia lived many Years after Cam- 
byfes had conquered Egypt* and returned to Perfia. There is a Gar- 
ment on their Shoulders of different coloured Marble, and only their 
Toes appear at Bottom. There is the old Bandage Diadem on one of 
them ; fingle Statues without Arms were in Ufe long after they could 
make them with Arms, not only in Egypt, but in Greece. Such Ter- 
mini were £et at their Doors without, as the Limits and Boundaries 
of their houfes* Thefe Termini fome times represented illuftrious 
Men, and therefore were reverenced by both Grecians and Romans t 
However the latter did not allow in their Figures the obfcene Parts to 
be expofed to view; the Perfians* who abhorred Idols as Obje&s of 
religious Adoration, yet admitted Termini with the fame decent Re- 
ftri&ions. 

Vitntoius fays* they ferved as Ornaments ia Architecture; the 
Pedeftals being on Plinths high enough for the Door* when their 
Heads came to the Bottom of the Architrave. They fhewed a Pride 
(as fome think) to reprefent their Captives in this fervile Pofture of 
bearing and fupporting. 

B a The 
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The great Gate- Way and Tower into the Inner-Court,, were 
begun by William Earl of Pembroke^ in the Reign of Queen Eliza- 
beth* and finifhed by his Son Henry Earl of Pembroke. The faid Earl 
William received from King Henry VIII. a Grant of Wilton- Abbey. 

In the Middle of the Inner-Court. 

In four Niches of a Pedeftal (whereon ftandeth a Horfe as large as 
the Life) are four Statues; the firft Diana. 

On the Right-Hand, is VE N U S picking a Thorn out of her Foot. 
See this Circumftance mentioned in Bion'« fecond Idyllium. 

The next is VENUS holding a Shell in her Right-Hand, her Left- 
Hand has hold of the Tail of a Dolphin. Thofe Symbols are to 
(hew that the Empire of the Goddefs of Love extends over the Inha- 
bitants of the watry Elemept : Or they may allude to her being gene- 
rated from the Sea. 

The fourth is V E N U S and C U P I D. He is begging for his 
Quiver of Arrows. 

On one Side of the Gate- Way. 
The Bufto of iENOBARBUS. 

On the other Side. 

P E R S I U S the Poet. This Bufto ftands upon an antient Altar 
of Bacchus; round it we may fee the whole Drefc of his Prieft, alfo the 

Thyrfus 
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Thyrfus in one Hand: He has a Panther after him, alio two Prieftefles 
going in Proceffion round the Altar: The Thyrfus in the Prieft's 
Hand, is a plain Pine- Apple, not adorned with Bunches of Grapes, as 
that mentioned in the Great-Hall; which therefore feems to be an 
adprned Sceptre for Bacchus himfelf, and the rather, becaufe in the tri- 
angular Altar, upon a Table in the Cube-Room, the Pried has alfo a 
Thyrfus, but plain as this here, only with this Addition, that it has 
Pine-Apples, one at each End, the Stalks being joined at the 
Middle where his Hand holds it. 

Here follows the Infcription, ending in a Circle round the Altar.: 
Canamus. Dionyjium. 

M ';A 01* R <?ON:BAKXEyTQ KA 

Pulcbri-Formem. Baccbatorem. 

tanbokapenon 

Flavi-Gmum. 

The Epjilon for an Eta is fufficient to (hew, that it was before the ~ 

Addition of the four laft Letters, and therefore it is likely Omicron 

ftands for Omega, becaufe learned Men agree that i*Kw*t** Canamus fuits 

the old Hymn to Bacchus, better than ^**?» C animus. 

In two 
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In two painted Niches are two Statues: The firft is Attys, the 
High Prieft of Cybeie* cloathed as a Woman. ' Attys was a Phrygian 
Shepherd* and of a comely Form; he afterward become the Prieft of 
Cybeie, or the Syrian Goddefi, and foil inftkuted Rites and Ccremo-> 
aies in Honour of her* and travelled from one Country to another to 
eftablifh the Worflxip of Rhea and Magna Mater, and at length he 
hirnjelf obtained a Place in Heaven. 

He was ufually adored as the Sun, and it is faid the Sun, Serapis* 
Mithras* Pluto, Typhon, Attys, Amnion and Adonis are the fame 
Deity. Julian, the Roman Emperor* called Attys, Magnum Deum, 
the great Divinity: Statues were ere&ed to him* and Lucian particu- 
larly mentions a golden one to Attys, and placed among thofe of Anu- 
bis and Mithras. We frequently fee him oa Monuments with 
Cybele* and fometimes alone. He fometimes holds a Shepherd's 
Crook and Pipe, and is reprefented with the Pine-Tree which 
was facred to Rhea. 

In the other Niche is a Statue of Aututnnu*, with Autumnal Fruit* 

In the Porch (built ^ Hans Holbein) hiding into th& 

Veftibule. 

ThcBuftoof HANNIBAL. 
PESCENNIUS NIGER* 
ALBINUS. 

-MIL TI A DBS* 

Bti/bx 



In Wilton-House. 7 

Buftos in the Veftibule. 
PINDAR. 

THEOPHRASTUS. 

J OTA PI Wife of ANTIOCHUS COMAGENA. 

LYSIMACHUS. 

TRYPHINA. 

VIBIUS VARUS. 

HADRIAN, 

AGRIPPINA MAJOR. 

SABINA TRANQUJ^LINA Wife of GORDIAN. 

ARISTOPHANES. 

CALIGULA. 

Here are two Columns of the Pavonazzo or Peacock Marble, each 
nine Feet feven Inches high; both of them had Capital* which 
ferved for Urns. There are Hole* at the Top to put the Afhes in ; 
they were in the Columbarium of * Nobleman and his Wife, and the 
Infcription over them, which was in the Wall, fignified, that they 
bad mad* tb#t Columbarium. 

In the Middle of the Veftibule. 

The Statue of APOLLO, out of the Justiniavi Gallery. 

He appears with a moft graceful Air in a refting Pofture, having hung 

his Quiver on the Laurel, which is prnamented with very fine 

Sculpture. 

IN 
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I N T H E 

GREAT HALL. 

Statues* Bu.sto& s Sarcophagus's (or Tombs), and Basso- 
relievos,. 



A PANTHEON, having the Symbols of three Divinities, a 
Cornucopia with Fruit for Vertumnus ; out of it, Grapes for 
Bacchus i and Ears of Corn for Ceres. The Figure is a comely Man* 
ifr* the Prime of his Age and Strength, without any Beard,, and there- 
fore is probably an Apolh y larger than the Life. 

The Statue ofDIDIA CLARA, Daughter to the Emperor 
Didius JuKanusy bigger than the Life,, fitting in a Chair : She holds 
» fenatorial Roll, in * genteel Pofture. The Drapery of her Cloath- 
ifig is very fine. 

A Buftoof MARCUS AURELIUS, when Ceefar^ 

ANTINOUS the Favourite of the Emperoi: Hadrian? a beau- 
tiful Youth.. 

The Bufto of CLEOPATRA, the Sifter of Alexander the Great,, 
and Wife to Antipatcr. 

A Sarcophagus^ (or Tomb)' adorned in the Front in Alto-Retteyo, 
$wo Cupids holding two Feftoons of Fruit :. Over each Feftoon are 

two* 



* 
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two Heads of the Heathen Deities: Under one of the Feftoons is a 
Lion and an Ox, under the other Feftoon is a Goat and a Cock. This 
is defcribed by Sahim, vide Tab. 7. 



Upon the foregoing Tomb is EUTERPE the Mufe, fitting with 
a s Flute. She is faid to be the Inventor of Wind-Mufick. A Num- 
ber of the Mufes were found at Rome, but moft qf them injured 
by Time and Accident? ; only two had Heads. Algardi mended for 
Chriftina Queen of Sweden, thofe that were defective, and fup- 
plied the reft to make a complete Set. Very fine Sculpture. 

Bv CLEOMENES. 



PORTIA, Wife of Brutus. The Medal of Brutus is onherBrcafr, 
a Necklace about her Neck, and a Diadem on her Head; being the 
only one known to have this Ornament of a Medal. 



A fmall Statue of & S C U L A P I U S. The Countenance of this 
God refembles that of the placid Jove; he has one Arm bare as ready 
for an Operation ; the antient Phyficians being alfo Chirurgians. The 
Stick with the Serpent twifted round it, (hews he is the Roman 
iEfculapius, whb came to Rome under the Form of that Animah* 



TheBuftoof JULIA MAMiEA, Mother of Alexander Sever us. 

O A fmall 
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A fmall antique Statue of ME LEA GAR. The Expreflion of 
the Mufcles deferves Attention/ and (hews what characterizes all the 
antient Heroes, great bodily Strength, Very fine Sculpture. 



A Bufto of NE RO. This Emperor was the laft of the Julian ♦ 
Family. At the Beginning of his Reign, he gave grea* Hopes te 
the Roman People, of much Felicity; but in a few Years his Con- 
duct was changed, and he became a mod bloody and cruel Tyrant, 
and ended his Life miferabfy. His Countenance very ftrongly marks 
the Character of his Soul; a brutifli Stupidity is predominant 
in every Lineament of his Face. The Shape of his left Arm and 
Hand is feen through his Robe, there are two little Cupids at the 
Bottom of the Bufto. 

A Sarcophagus. In the Middle of the Front is a Circle, wherein 
are reprefented the half Lengths of a Man and Woman, for whom it 
may be fuppofed the Tomb was made; the other Part of the Front i3 
fluted Work: At one End is a Lion, with a Unicorn under him; at 
the other End a Lion, with a wild Boar under him: At the Bottom, 
under the Circle, are two Mafks, one of them with Hair, the other 
having a Veil upon the upper Part. Whence it has been thought 
by Antiquarians to be the Tomb of Terence the Poet. This is de- 
fcribed by Sa/vini, Tab. 8. 

Upon the foregoing Tomb is, a Queen of the AMAZONS, beau- 
tiful, though in a warlike Aftion, being on one Knee, as under a 

Horfe, 
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Horfe, defending hcrfelf in Battle. Her Shield is in the Figure of 
a Half Moon, according to the Defcription Virgil gives of it in the. 
firft Mneid: 

With Fury Jiorm'd PENTHES ILEA there,. 

And led, with moony Shields, her AMAZONS to Wary 

Amidjl the Tboufands Jlood the dire Alarms, 

And the fierce Maid engag'd the Men in Arms. 

Pit, B. i, L. 663.. 

Behind the lower, Part of the Shield, to illiterate the Action, the 

Sculptor has carved a Horfe's Foot. Her Bufkin plainly fhews the 

C antient Shape and Manner of fixing it. 

By CLEOMENES. 

A Bufto of LUCILLA, the Wife of Mlius, very fine Sculpture. . 

The State of MERCURY with his Symbols, his Petafus and . 
Furfe. 

A Bufto of APOLLO. . This Deity; is always- represented ex- 
tremely handfome, the prefent Bufto exhibits him with an agreeable. 
Countenance. 

A Copy of the VENUS of MEDIC IS*: 

By WILTON. . 

The Original of this Statue is in the Florentine Gallery, of which •. 

Gori has given the following ingenious Account. . 

C 2.. Of all.. 
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Of all the beautiful Statues which have furvived the Ruin of Art, 
this of Venus is the moft admirable; it is, as it were, a Compen- 
dium of the Excellencies of antient Sculpture. The Greeks called 
this Deity, Venus Anadyomene; (he is defcribed as emerging from the 
Sea, gentle Love is ready to receive her, the Nereids and Nymphs 
ftand round, Neptune with a Chorus of Tritons chant her Praife, and 
foft Perfuqfion offers her a Crown. 

The Beauty, Defign, Elegance and Execution of the whole is not 
to be exprefledj it is the general Opinion, that this Medicean Venus 
is the Workmanship of either Phidias, Praxiteles or Scopas. Near 
the Feet of the Goddefs rifes a Dolphin, on him two Cupids are fit- 
ting, Statins defcribes them. 

Alma Venus th alamo, pulfa modo no3e, jacebat, 

Amplexu duro Getici refoluta mariti, 

Fulcra torofque Dear tenerum premit agmen Amorum; 

Signa petunt, quas ferre faces, qua peftora Jigi. 

Imperet, an terris favire, an malit in undis; 

An mifcere Deos, an adhuc vexare Tonantem. 

Silvar. lib. i. 

SILENUS and BACCHUS, a Group, very fine. 

FLORA. This and the foregoing (both of Parian Marble) 
were a Prefent to the firft Philip, Earl of Pembroke, by the Duke of 

Tufcany, 
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Tu/cany, who in King Charles the Firft's Time was in England, and 
refided at Wilton, with the faid Earl, three Weeks. 



A Copy of the A P O L L O of Belvedere. 

By-WILTON. 

The Bufto of P HI L E M O N. 

TheBufto of LEPIDUS. 

A Sarcophagus y adorned with a fine Column of the Corinthian 
Order at each End ; in the Middle is a double Door, partly open, 
which confirms what antient Authors have faid, that fome were fo 
made that the Soul might go out to the Elyfian Fields: At each End 
of the Tomb is a Griffin. Salvini, Tab. 10. Upon the foregoing 
Tomb is 

HERCULES not long before he died. He leans ready to fall, 
and appears very fickj Paan, his Friend, looks up at him with great 
concern. Apollodorus informs us, that the Hero having fallen a 
Sacrifice to the Jealoufy of Dejanira, afcendcd the Funeral pile, 
which Paan fet on fire ; Hercules as a Reward of his Fidelity be- 
ftowed on him his Arrows. Anatomifts greatly admire the Expreflion 
of the Mufcles. 

CONSTANTINE the Great, of better Work than was com- 
mon in that Age, as are alfo a few of his Medals. 

The 
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The Bufto ofSOPHOCLtS. 

A Sarcophagus. In the Middle are reprefented three Figures*, 
MELEAGER religioufly turning fbmething off from & Patera 
into the Fire on an Altar ; at his Feet lies the Head of the Calydonian 
Boar ; by him is ATALANTA, with a Quiver hanging from her 
Shoulders: The third is THESEUS. The Antients often devoted 
themfelves, when they died, v to fome Divinities, as here to thefc 
The whole Bodies of two Perfons, perhaps a Man and his Wife, 
feem to have been buried here, becaufe there is a little Rifing at the 
End for their Heads. This Sepulchre is adorned with two whole 
length Figures of Caftor and Polkx^ at the two Ends. Sahini^ 
T;ab. 9. Upon the foregoing Tomb is 

©ne of the Labours of HERCULES, He is reprefented as turn- 
ing the River Achelous* which is figured as an old Man; his Thighs 
end in Snakes, to fignify the winding . of the River. This Story 
wrapt up in a poetical Figment might he this. Aebelom was a wind- 
ing River, % whofe Stream was fo rapid that it overflowed its Bariks,^ 
and flooded the Country. Hercules retrained it within two Chan- 
nels, that is, broke off its Horns, and thereby reftored Fertility to the. 
Country.. 

The Bufto of PO M P E Y the Great* 

The. Bufto o/BRUTUS Senior. 

The Statue of L IVl'A, Wife of Augujtus* bigger, than the- Life*. 
fitting in a Chair; one Hand refting on a Patera, to (hew that (he 

was, 
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was honoured as Pietas, in which Chara&er flic is alfo feen on a 
Meda\j the Drapery very natural. 

FAUSTINA, Wife of Antoninus Pius, larger than the Life; the 
Drapery very natural. 




THE 
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THE ALTO AND 

BASSO-RELIEVO S 

I N T H E 

GREAT HALL. 

A Baflb Relievo. APOLLO and DIANA deftroying M*Ar's 
Children, by (booting Arrows at them. It is faid that the* 
Fable of Niobe denoted the annual Inundation of Egypt. The Af- 
front (he offered toXatona, was a Symbol- to <h/ew the Neceffity (he 
laid the Egyptians under of retreating to the higher Grounds. The 
fourteen Children of Niobe, , are the fourteen Cubits that marked the 
Increafe of the Nile. Apollo and Diana killing them with their 
Arrows, reprefent Labour and Induftry, with the Affiftance of the 
Sun's warm, Influence, overcoming thofe Difficulties after the Retreat 
of the Flood. There are twelve Figures befides Apollo and Diana, 
and fix Horfes, very fmajl neat Work.. 

An Alto Relievo. Two C UP I D S; one looks angry at the other*, 
whofe Bow he has broke, which makes the other whimper. 

AltoReKevo. The Ornament of a Pedeftal. belonging to a Vi&orj 
it reprefents very particularly fome of the antient Greek Games. Here. 
are feveral peculiar Circumftances : Neptune, as the Judge, is the only 

Figure 
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Figure fitting; Saturn ftands behind; at the End of the Relievo is a 
handfome Piece of Architecture, fomething higher than the Heads of 
the Perfons, and is as a Portico to terminate the End of their Running; 
in it are Mars and Venus % minding each other only; over them is a 
Cupid, who has in his Hand a peculiar Light* not long as a Torch* 
but as a Lamp, in the Palm of his Hand ; two young Men are run- 
ning, fuppofed to have fet out from the End where Neptune is, and 
one is almoft got to the End terminated by the Building;, he has 
fuch a Light in his Hand as Cupid has. Antiquaries fpeak of the Ex- 
ercife pf Running in this Manner with a Light; the other young 
.Man* who is running after him, has an Oar in his Hand of the An- 
tique Form. In the Middle of the Place for. the Exercifes, are two 
ftrong, made Men with Beards; they (hew another Sort of Trial, not 
of Motion, {as the young Men) but of Strength;, one ofi their Hands 
is tied to the other's two Hands, in this it is fuppofed they took 
Turns to try which could pull the other fartheft. after him. 

An Alto Relievo, CURTIUS on Hopfeback> leaping inta the 
Earth which opens with a Flame of Eire: Of the fineft Work hy 
a Greek Sculptor. This illuftrious Roman devoted his Life to the 
Service of his Country. Livy relates,, that- the Earth opened in the 
Forum from whence ilTued a dreadful Flame; the Gods were coi>- 
fulted, and an Anfwer returned, that the Gulph would not be 
clofed, nor the Fire extinguifhed before fome Nobleman had thrown 
himfelf into ft; Curtius mounting his Horfe in complete Armour, 
leaped into it and thereby removed the Plague. In the Villa Bur- 
gefe, at Rome, is a Marble exadtly fimilar te this, which for Ele- 
gance of Defign is greatly admired. The Cuftom of devoting them*- 
jfclves was pra&ifed by the Greeks, as appear* by the Story of Co- 
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drus, from whom the Romans might hare adopted it. The Decii, 
Father, Son, and Grandfon, were prodigal of Life for the Prefer- 
vation of their Country. Mutius Scsevola, having by Miftake killed 
one of the Nobles iuftead of Porfcnna, King of Tufcany, burnt off 
his Right-Hand in the King's Prefence without flinching. 

An Alto Relievo. SATURN, a fmall one, but of moft beauti- 
ful Work; it has the Appearance of great Antiquity. The Deity is 
reprefented with a Scythe, which the Greeks fuppofed to be his At- 
tribute, as the God of Time ; and therefore called hitn ty»*. The 
Romans considered it as a Symbol of Hufbandry, pretending that he 
introduced feveral Parts of Agriculture in Italy. 

An Alto Relievo. A FAUNA dancing a Child upon her Foot; 
of the aatient Red Egyptian Jafper; it is on a Ground of oriental 
tranfparcnt white Alabafter, with a Frame of antient Greek Marble. 

An Alto Relievo. Four Boys gathering and eating Grapes: They 
are in various Pofturcs. The Relief high and beautiful. 

An Alto Relievo. ENDYMION afleep, and Diana (the Mt*m) 

coming down to him. This Shepherd is fuppofed to be the firft who 

obfenred the various Phafes of the Moon, and reduced them into Order; 

wherefore Poets feign that the Moon was in Love with him, and caft 

him into a deep Sleep that (he might ktfs him. Another Account is 

given of this Fable. The Egyptians in the Feaft of the New Moon, 

in which they celebrated the antknt State of Mankind, chofc a Grove, 

or fomc retired Grotto, where they placed an Ifis, with her Crefcent 

or Moon, and by her Side an Bonis afleep, to denote the Repofe 

and Security Mankind enjoyed in thofe ages of Simplicity. 

A Greek 



3 




jlA&*6~*. ffizwna ic 



srfj£4L^*>jy**«A, 



\ 



In Wilton-House. 



*9 



A Greek Relievo of the very fincft Work, an oriental Alabafter. 
Eleven Figures befides a Dog. Thofe on the foremoft Ground are in 
Alto Relievo. It is Utyffes, who is gone into the Cave to Cafypfo* 
where they are kneeling round a Fire. The Cave (a moil beau- 
tiful Ruin of Archite&ure !) has a fine Frieze of Figures, feve~ 
ral of which arc on Horfeback. The other Figures are Ufyfe/s At- 
tendants, and Spectators, fome of whom are got upon the Ruins. 

An Alto Relievo. SATURN crowning Arts and Sciences. 
This refers to the Golden Age, in which he reigned, and Mankind 
emerged from their Barbarity by his Means. 

Is genus indocile, at dtAerfim monishus altis 
Compefuiti legef que deist. 

Virg. iEn. lib. 8. 1. 321- 

An Alto Relievo. JUPITER holding Bacchus to fuck Junoz* 
{he lies afleep. Bacchus wa* fabled to have been brought up in Jove's 
Thigh, but here we behold on this Relievo a more probable Account 
of that Tranfadion. 

An Alto Relievo. BRITANNICUS. This and Britannicus'z 
Junta arc of that which is called the antient red Egyptian Jasper (De- 
afpro Egkto) on a Ground <ef the antient green Marble. 

An Alto Relievo. VENUS, and Cupid fucking. She is fitting 
under a large ridi carved Canopy. Mars is fitting by in rich Accou- 
trements. 

A Relievo. SILENUS drunk upon an Afs, held on by two Fi- 
gures ; a Boy is leading the Afs and blowing a Bull's Horn, (likely 
the firft Trumpet) another Boy fitting againft a Tree playing on a Pipe^ 

D 2 another 
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another Boy has hold of the Afs's Tail; at fome Distance Venus is laid 
down afleep, Cupid has hold of fome Part of her Garment to cover her 
therewith ; higher up is a Boy gathering Apples from a Tree; on the 
back Ground is a Group of four Boys, one of them is fitting and play- 
ing on a Pipe, another is playing on a Timbrel, the other two are 
Dancing. 

An Alto Relievo of BRITANNIC US's JUNIA. 

A Baflb Relievo, An old Greek Mofaic teflelated Work, the Pieces 
of Marble of various Colours, not only flat, but rifing as the Figures ; 
it reprefents the Garden of the Hefperides, in the Middle is the Tree 
bearing the Golden Apples, and the Dragon to preferve them ; by it 
is a Rock, and Hercules with his Head and Garment girt with Golden 
Fafces; at his Feet is his Quiver, &c. On the other Side lies his Club. 
JEgle Daughter of Hefperus is in View; her Head adorned with Green; 
cloathed with a double Garment; the inward Green, and the out- 
ward Red, folded and loofe to her Feet, in her Left-Hand flie holds 
a Branch- with Golden Apples on it. She (hews Beauty and Modefty, 
and he the Majefty of a Hero, and Comelinefs of Youth. This is 
very Angular; and it is doubted whether there is any other Relievo in 
Mofaic Work. 

-A 'Relievo of an old Man, like uSilenus, he is filling a Bafket with 
Grapes* 

The Head ofREMITALCES, King ofT&raa'a, as big as the 
Life, in Porphyry. 

An Alto 
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. An Alto Relievo from a Temple of Bacchus. This Work appears 
to have been, made in the Ages of the beft Sculpture; and it is very 
remarkable that the Tbyrfus or Sceptre of Bacchus, has here the Addi- 
tion of. Bunches of Grapes. There is a Vine (hooting up from the 
Bottom, which is of the fineft Sculpture. 

An Alto Relievo. VENUS riding on the Sea in a Shell drawn 
by two Dolphins, attended by two Cupids, above in the Clouds is her 
Chariot with two Doves, 

An Alto Relievo. The three GRACES; a Boy with Wings 
holding up a Feftoon. 

.An Alto Relievo. The Story of CLiELIA. The River Tjrier, 
and Romulus and Remus playing with the Wolf on its Banks. This 
celebrated Inftance of Female Fortitude is thus mentioned by Valerius 
Maximus. At the fame Time that Horatius Codes bravely defended 
the Sublician Bridge over the Tiber againft the Hetrurians, Claelia a 
Roman Virgin immortalized herfelf againft the fame Enemy and on 
the Tiber. Being given up with others to Porfenna as Hoftages, es- 
caping the Guard under covert of the Night, fhe mounted on Horfe- 
back, fwam acrofs the River, and by this bright Inftance of heroic 
Virtue infpired her Countrymen with fuch Courage as freed them 
from a Siege and the Fear of the Enemy, There are thirteen Women 
and four Horfes. 

An Alto Relievo. EUROP A on the Bull, his Feet end in Finns; 
there are four other marine Deities affifting at tfa* Rape. 

An 
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Ah Alto Relievo. GALATiSA riding on the Sea ifc a Shell 
drawn by two Dolphins. There ire three other Figure*. 

An Alto Relievo. Two CUPIDS and four other Boys at play. 

An Alto Relievo. A Boy on a Sea Horfe, blowing a Concha or 
Shell Trumpet. 

An Alto Relievo. DIANA with her Favourite Stag, aftd two 
Dogs afleep. 

An Alto Relievo of eight Figures, betides a Dog and a Goat. 

An Alto Relievo. ARIADNE and THESEUS. There are 
two other Figures and two Horfes. 

A very antient Confular Chair, called SELLA CURULIS; die 
Back is in three Parts; the middle Part is in the Shape of a Term; on 
the Top is a Bifrons; the Faces are of a young Man and a young Wo* 
man, as the Genii of Rome; there is an Iron goes through the Shoul- 
der Part of the Term, which gradually Hopes down about fix Inches, 
and is there faftened to the Tops of the other two Parts, which are 
of Brafs (as is the Term alfo) ornamented with Silver, the two Fore- 
Legs are Iron; the Seat is thick old Board. 

In the Gallery of this Hall, are five Suits of Armour : That in 
the Middle was William Earl of Pembroke's, the other four and the 
Parts of five more Suits in the oppofite Parts of the Hall, were taken 
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from the noble Perfons, on the following Occafions. This Earl in the 
Reign of Queen Mary, was Captain-General of the Englijh Forces 
at the Siege of St. ^uintin, in 1557; at which Siege were taken Pri- 
foners the Conftable Montmorency, Montheron his Son, with the Dukes 
of Montpenfier and Longueville, Lewis of Gonzaga (afterwards Duke 
of NeversJ the Marfhal of St. Andre, Admiral Coligny (who was af- 
terwards murdered at the Maflacre at Paris) and his Brother, not to 
mention John de Bourbon, Duke of Angmen, who was found de4d 
among the Slain. Here are alio fome of the Weapons which were 
taken at the fame Time. 

A Pi&ure of the abote-mentumtd Earl of Pembroke. 

By HANS HOLBEIN. 
A Pi&ure of Capt. Bernard. 

By J. E. ECCARD. 



A CoJo& Statue of HERCULES. His Atfion is to (hew fome 
of his Labours ; he looks with an Air of Satisfaction that he has com- 
pared the taking of the Golden Apples, Three of which he {hews fo 
one Hand. This is not in a retting Pofture as that of Fartq/i ; it 
was judged to be very curious, and executed by one of the beft Sculp- 
tors of the oldeft Time. 
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Of the Tomb. 

I fhall here Tranfcribe the Account given of it by Father Mont- 
faucon, when it was in the Pofleffion of Mr. Foucau/t. 

The Monument that follows, is one of the fineft and moft in- 
ftrudtive that has been ever feen : The Excellence of the Work, and 
corre&nefs of the Defign, would eafily inform us it muft be a Piece 
of fome Greek Artift, even though the Place where it was firft dis- 
covered did not. It was a Tomb near Athens, and was difcovercd by 
feme Travellers,, who brought it over into France and prefented it to 
Cardinal Ricblieu ; but the Cardinal dying in the mean Time, it came 
iutp the. Hands of one of the Family of Rqftaing, and from that into. 
M. Foucau/t's* 



TbQ Tomb is of white Marble, fix Feet four Inches long, and twa 
Feet broad, and about the fame Height taking in the Cover, which is 
about two inches and a Half thick ; the Cover is raifed about one Foot 
higher before, and is adorned with fome Figures in Bafs-ReKef, which 
relate to the Hiftory reprefented betbw, as we fhall take Notice of 
'hereafter. The inner Superficies of the Tomb is plain, with a Rifing 
*>f about one Inch in the Place where the Head of the deccafed fhouM 
*efk 
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This is the Epitaph.' 

6KATPHAIW. eilMPOACITW 

G9HKG. 

That is, To tie Gods the Manes. ANTONIA VALERIA bath 
made this Tomb for AURELIUS EPAPHRODITUS her Hus- 
band. 

M. de Boze, Secretary of the Academy of Belles Lettres, a fkilful 
Antiquary, hath given a very ingenious and learned Explication of this 
Monument, of which, we (hall here give an Abftrad. 

CERES, angry for the Rape of her Daughter, (efpecially becaufe, 
the Gods had confented to it,) refolved to lead a wandering Life among 
Men, and for this Purpofe aflumed a human Shape. She came to the 
Haven Eleufis, and fat herfelfdown on a Stone. Celeus, King of the 
Eleujinians, perfuades her to come and lodge in his Houfe. His Son 
Triptolemus, then an Infant, was Sick, and for want of fleep was re- 
duced to the la ft Extremity. Ceres, at her Arrival kiffed him, and 
by Virtue of that Kifs only, reftored him to Health ; not content. 

E with 
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with doing this, fhc takes Care of his Education, and defigns to 
make him immortal; to this End (he nourjfhed him by Day with her 
own divine Milk, and by Night puts him under hot Embers, in order 
to burn away all that was terreftrial in his Body. The Infant grew 
fo fail, that his Father and Mother Metanira were curious to fee what 
was dane to the Child; Metanira feeing Ceres juft going to put the 
Child into the Fire, cryed out, and interrupted the Goddefs in her 
Defigns; then fhe declared who fhe was, gave TriptoUmus a Chariot 
drawn by two Dragons, and fent him through the World to teach 
Mankind Agriculture, and gave him Corn for that Purpofe. The 
Eleujinians, who were the firft that applied thcmfelves to Agricul- 
ture, inftituted a Feaft in Memory of it; and the Goddefs herfelf 
regulated the Ceremonies, and appointed the four principal Men 
of the Town, Triptokmus, Diodes, Eumolpus, and Celeus to prefide 
over them; and this Inftitution of the Rites called Eleu/inia, is the 
Thing reprefented on the Tomb of Epapbroditus. Ceres ap- 
pears here fitting, and like an old Woman, but her Age takes nothing 
from the Majefty proper for a Goddefs. Her Head-drefs ends 
in a Peek, fomething- raifed before ; and half her Head is covered 
with a Veil, the ufual Drefs of the Goddefles and EmprefTes. The 
Stone, on which fhe fits, rqprefents that on which Celeus found her 
fitting, and opprefled with Grief. The Serpent is frequently pic- 
tured with Ceres, the Goddefs holds a crooked Staff in her Hand 
that is a Sceptre, and which we find reprefented longer, and more 
ftrait in other antient Monuments. The four Perfons about Ceres, 
are Celeus and his Family. He appears at a Diftance from the God- 
defs, but his Daughter nearer, Metanira is there too, they both 

have 
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have Ears of Corn in their Hands, becaufe they were the firft ac- 
quainted that flic was a Goddefs. 

Triptolemus is mounted in his Chariot, with a Cloak or Pallium over 
his Shoulder, rather to hold the Corn he is going to fow, than to 
cover himfelf. The Chariot is drawn by two Dragons a-breaft. 
Beyond Triptolemus' s Chariot, two Women are pidtur'd with Torches 
in their Hands fuch as were ufual for Women to bear at the Ceremonies 
of this Goddefs. The Man between thefe two Women is Eumolpus, one. 
of the Perfons appointed by Ceres to prefide.at her Myfteriesj ^and in. 
whofe Family the Priefthood continued for twelve hundred Years. 
The Hieropbantce, of this Family of the Eumolpida, were obliged to 
Celibacy. Eumolpus leans one Hand on one of the Women's Shoul- 
ders, and the other Hand on the other Woman's Shoulder. The 
Child holding Ears of Corn in his Hand, denotes that Ow's Gifts* 
are of every Age, and that even Children were initiated into her Myf- 
teries. The Woman laft in this Piece holds a Sickle in her Hand, an< 
Inftrument the Pagans believed they owed to Ceres, as alfo all othe^ 
ufeful in Agriculture.. 

This is all the Goddefs' s Company on one Side, but behind heir 
there are other Figures. Bacchus, the firft of them, leans negligently 
on Ceres'* Shoulder, and touches a Vine full of Grapes with his other 
Hand, the Crown of Vine Leaves which he wears, leaves us no* 
room to doubt that it is Bacchus; Ceres and Bacchus are fo frequently, 
joined together in the Myfteries as well among the Romans, as the. 
Greeks and Sicilians, that it is not afc all ftrange to meet them together 
in this Monument. On the Side of Bacchus a Man ftands with his> 
Hair in. a Knot upon his Forehead, and his Habit tied up twice with. 

E 2.. hls> 
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his Girdle, holding a Whip in one Hand, and with his other feiz- 
ing the Reins of Horfes in a Chariot in Order to flop them. It is 
probable this is Diodes, one of the Four that Ceres had appointed to 
prefide at her Feafts; and what further fupports the ConjeSure is, 
that Homer, when he names thefe four Perfons in a Hymn, calls Dio- 
des the Guider of the Horfes. Bcfid^s, fince we have feen, Celeus, 
Eumolpus, and Triptolemus, three of thefe four Perfons in the Com- 
pany, can we think Diodes would be omited? Th- Figure that 
drives the Chariot is Proferpine or Diana, the Moon according t« 
Mythologifts, and who is frequently called by the Poets Triple Hecate, 
with Reference to the different Offices (he performs under different 
Names in Heaven,, in Hell, and on Earth. It may be proved by fuf- 
ficient Authorities, that Proferpine partook of the Myfteries of her 
Mother Ceres. The Bacchanalian under the Chariot of Proferpine, 
huth laidherfelf there, tired with long Dancing, as was ufual in all 
Grecian Rites and Myfteries. 

This is the Explanation of the principal Face of the Tomb We 
come now to that of the Cover or Lid, which exhibits the four 
Seafons of the Year, reprefented by a like Number of Women; the 
Diverfity of their Crowns and Habits, and the different Fruits they 
hold, together with the Children or Genii with them, do accu- 
rately exprefs the Variety of the Seafons. The Artift hath not placed 
the Figures in the ordinary Situation, but in an Order that makes a 
fine Contraft in the whole, and gives more Force and Spirit to the 
Composition. Summer and Winter Seafons, oppofite to each other, 
are reprefented by two Figures, one at each Extremity; the one lying 
down, leaning from the Right towards the Left, the other from the. 
Left towards the Right; and between both of thefe, the Spring and 

the 
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the Autumn are placed, as partaking equally of both thofe Seafons. 
The four Genii are placed in the fame Order. The Summer is pic- 
tured at one Extremity lying down, leaning from the Right towards 
the Left, half naked, crowned with Ears of Corn, and touching 
others, which are tied up together in the Cornucopia. The Ge- 
nius by her, touches the fame, and holds befides, a Reaping-Hook in 
his Hand, denoting the Seafon of Harveft. 

The Winter, at the other Extremity, lies down, leaning from the 
Left towards the Right, in the Figure of a Woman cloathed well, 
and her Head covered with Part of her Robe, (he ftretches out her 
Hand over fome other Fruits. The Genius before her hath no Wings, 
feems to be cloathed warm, and holds a Hare, becaufe Hunting is the 
only Exercife of the Field in this Seafon. 

Autumn turns towards the Summer, is crowned with Vine-Twifts 
and Bunchesof Grapes; (he touches the Vine- Leaves with one Hand, 
and her little Genius places Grapes in her Cornucopia. 

Laftly, that Part of her Body which is next to the Summer is naked, 
and that next the Winter cloathed. 

The Spring, with her Back joined to Autumn, is reprefented in the 
Figure of a Woman crowned with Flowers, with her Cornucopia, 
which a Genius holds, filled with the fame. Her Foot, which fhe 
extends towards Winter, hath a Covering on, and that" Part of her 
Brcaft only is naked which is turned towards the Summer. 



The 
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The Torch which is pictured on both the fmall Sides of the Tomb,, 
is fo frequently reprefented in Funeral Monuments that it is fufficient 
to convince us they were as much in Ufe at the Funerals of thofe Times,, 
as they are in thefe of the prefent Age. The two Griffins and the Tripos 
are the Symbols of Apollo, whofe Head is pi&ured at each End of the 
Tomb, denoting him to be the Tutelar God of Epapbroditus. 

There ftands upon, this Tomb, a Colofs Buft of ALEXANDER 
the Great,, of the beft Greek Sculpture; MED USA's Head is on the 
Breaft-Plate, and a Lion's Face appears oa the Helmet, which has a, 
particular Creft on it.' 

Under the Tomb lafi mentioned* 

A little Statue of a, crouched BACCHUS. 

A fmall Tomb, fuppofed for Children :. There are two Cupids on* 
the Front, fupporting a Circle which proje&s; under the Circle are- 
two Bafkets lying Sideways, with Fruit in them; a Lion at each Baf- 
ket, as going to devour the Fruit : At the Ends of the Front are alfo 
two Cupids, they look very forrowful, with one Hand upon their 
Breaft,. the other Hand holding a Torch with the lighted End down- 
ward. There is a Griffin at each End of the Tomb, A. Statue of 
Cupid lying aflsep upon the aforefaid Tomb. Another Cupid look- 
ing on him.. 

The Statue of MERCURY,, with all his Symbols,, his Petafus^ 
or winged Cap ;, the Talaria,, or Wings to his Feet ; his Wand, 
with the two Serpents about it, which they call his Caduceus, an 
a Eurfe. in his Hand., Tbefa Attributes denote his Employment,, 

that 
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that *f MeflVngW ef Jupiter and the greater Deities. His Cap 
k the fen* whieb the Servants, of eld wore: The Wings to it might 
be taken o& aad fro» Fltntiu'a Amphitryon we learn, that ibme- 
time* ttow* wet e only two Fathers ftuek in it. The Roman Meifen- 
gers gowwHy ftuek a Feather in their Caps, and often in the Letter 
itfelf, as may be obferved from the fourth Satire of Juvenal. On 
Gems we frequently fee his Chtamys floating behind him in the Air. 
By tKe fyiiig back of the Drapery, the Artifts mark the motion of i 
Perfon going on fwiftly. 

SATURN, with a Child fmtting on his Hands as it looks up at 
him; not as fomc, (efpecially of the Moderns) who have made a cruel 
Spe&acle, by reprefenting him as actually eating the Child. This 
Fidtion, according to Le Clerc in his Remarks on Hefipd, was foijn? 
ded upon a Cuftom Saturn had of bani(hing or confining his Children, 
for fear they fhould one Day rebel again A him. The Stone, which 
he is fakl to fwallow, was founded en the double Meaning of the 
Word Aben or Ebeo, which in. the Phenieian Language fignifies. both 
a Ston£ and a Child ^ and only means that Saturn was deceived by 
Rhea's fubftituting another Child in the Place of Jupiter. 

The Statue of JUPITER AMMON from Tbrace, not only with 
Rams Horns, but with a Ram on his Shoulders; it came out of thd 
Temple, faid to be built there by Sefijflru The prefent Biftop of 
Glocefter has proved the very remote Antiquity of Egypt, and that 
Civilization was thoroughly eftablifhed there fo early as the Days of 
Abraham. Nevertheless their Wifdom and great Improvements 
in every Art and Science, did not prevent their- lapfing into 
the grofleft Idolatry; they adored the vileft Animals with an Exceft 
of SuperfHtion. As Greece was peopled from thence by three Colonies, 

led 
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led at different Times by Cecrops, Cadmus and Danaus, fo they intro- 
duced the religious Sentiments of their Country, and among others, the 
Adoration of Jupiter Ammon, who is here reprefented with Ram's 
Horns, and a Ram on his Shoulders* which Animal was worshipped 
by the Egyptians, and by them made one of the Signs of the Zodiac. 

The Statue of BACCHUS, clad with an entire Skin, the Head of 
which appears on the Bceaft; his Sandal is fixed. in a Manner differ- 
ing from others. 

A Shepherd playing on the Flute, admired for the A&ion of his 
Fingecs^ a Goat (landing by him* 

The Fbfter Father of PARIS,, with the Phrygian Bonnet and. 
Shepherd's Coat, of Skins. 

The Bufto.of PTOLEMY,, Brother of Cleopatra* 

The Statue of D I A N A; fhe has a Crefcent on her Head, holds* 
Part of a Bow in her Left-Hand, and takes an Arrow with her Right- 
Hanct out of her Quiver. This is the Diana Venatrix, or the Goddefs 
of the Chace, with the Symbols relating thereto. She is, by the Poets, 
and Actifts, reprefented .with .a Bpw and Arrows, a ffcort Tunic bound, 
clofe up.. Thus Ovid. 

Talia fuccin&a pingmtur crura Didn& 9 \ 
Cum fequitur fortes fortior ipfa /eras. 

Dogs often accompany her, as may be feen on a Relievo in this CoU 
le&ion. By the Crefcent on her Forehead, (he is fuppofed to dirett 
the Planet of the Moon. This Lunar Crown is very common on 
Gems and Relievos of her. 

the* 
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The Bufto of MARTIN FOLKES, Efq* of Hittington in Nor- 
folk, and Prefiden t of the Royal Society in the Year J 749. 

By ROUBILIAC. 

The Statue of C L I O the Mufe. She holds a Roll, as prefiding 
ever Hiftory. 

The Bufto of ASP ASIA. This Lady was celebrated for her 
Learning and fine Genius. Socrates and the other Athenian Philofo- 
phers attended her Ledtures on Rhetoric. Her Influence over Pericles 
was fo great, as to force him to make War on the Samians, to favour 
the People of Miletus, who claimed the City Priene. There was 
another Afpafia, Concubine to Cyrus, and afterwards to Artaxerxes 
his Brother. iElian hath written her Life. 

The Bufto of DOLABELLA. 

The, Statue of the Father of Julius Cafar, when Governor in 

Egypt- 

The Bufto of Sir ANDREW FOUNTAINE. 

By ROUBILIAC. 

TheStatueofPLAUTILLA, the Wife of Caracalla, drefs'dlike 
Diana the Huntrefs. 

The Bufto of CORJOJLANUS. 

F THE 
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HpHE Statue of BACCHUS, very fine antient Sculpture, 
. X adorned in a particular Manner with Poppies; the Poppies hang 
as a Belt from both Shoulders as low as the Knees. 

The Bufto of TITUS LIVIUS. 

The Statue of POMONA fitting ; the Cufhion fo naturally cut 
as to appear foft. 

The Bufto of M. JUNIUS BRUTUS, who ftabbed Jiilius 
Caefar. It is of the beft Sculpture. 

The Statue of MARCUS ANTONIUS, the Orator,- very 
much admired. His right Arm is bare, as antiently was ufual with the 
Roman Pleaders. The Drapery of his cloathing is well difppfed and 
executed, and the Air of his Countenance tm all that Li?elinc& which 
is attributed to him by antient Writers. 

LUCILLA JUNIOR, Wife of Lucius V«rus. 

HERCULES killing the Serpents, which were fent to deftroy 
him in his Cradle, Artifts have (hewn great Fancy in the various 

Ways 
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Ways of reprefenting this Story. Sometimes the young Hero has a 
Smile on his Face, as if pleafed with the Colour ancTMotion of the 
Serpents, and fometimes the Stcadinefs and ft rong Gripe of the Infant, 
are exprefled as here. 



The Bufto of LABIENUS PARTHICUS. 

The Statue of V E N U S, (landing in an eafy Pofture, holding a 
Vafe which (he has emptied, refting her Arm on a Pillar. 

The Bufto of NERVA. 

The Statueof HERCULES wreftling with ANTEUS; he raifet 
him from the Ground, agreeable to the Story, that if he touched his 
Mother Earth he would have regained Strength. 

The Bufto of CiELIUS CALDUS. 

The Bufto of MARCIA OTACILLA, Wife of Philip. 

On a PedeftaL 
Young BACCHUS fmiling, and Grapes growing up a Tree. 

A Statue of CERES % (he holds a Cornucopia in her Right-Hand ; 
in her Left a Poppy, and fome Ears ofCornjfhe invented Agri- 
culture, and firft introduced the Ufe of Wheat ; Mankind before 
living on Acorns* and the fpontaneous Produce of the Earth. 

F 2 The 
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The Statue of A D O N I S : He was an Idol of Syria, and the fame 
as Tbammuz; the Lamentation of whom is condemned by the Prophet 
Ezekiel. He is reprefented as a very beautiful Youth, and is faid to 
have made Gardens pleafant by pruning. Here he has a pruning Knife, 
hence the Proverb, Adonidis Horti. 

The Bufto of MA TID I A. 

The Bufto ofGRYPHINA, Daughter of Ptolomy Evergetes. 




S T A- 
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STATUES and BUSTOS 

I N T H E 

White Marble-Table Room. 

TH E Statue of I S I S : She has the Flower of the Lotus on 
her Head; is in a Pe fit ion bending, and her Legs and Arms 
appear round, not as commonly in Egyptian Statues, which are flrait 
and formal, (hewing only the Feet, This was reckoned the oldeft, and 
by the Mazarine Catalogue the only one known with that Improve- 
ment. It is a Group, holding betwixt her Knees, OSIRIS her 
Hufband, in a Coffin open, in one of whofe Hands is a Paftoral 
Staff, This was the antient fatherly Sceptre, and anfwers to the Cro- 
lier with the Clergy. In the other Hand he has an Inftrument of 
Difcipline like a Whip, the Symbols of Power to protedt and punifli. 
On his Head is the antient Diadem or Mkre, being Triple, yet not 
as the Pope's Crown, but rather like the Mitre of Bifhops, only with 
three Points inftead of two at the Top. 

O R U S, her Son, is about her Neck. Thefe were ( >^he moft an- 
tient Divinities. There are numerous Hieroglyphicks round the Bot- 
tom, and behind the Statue, which at any Time may be taken off, by 
applying to them ftiff Paper moiftened, and preffed with a Bodkin. 
One Mr. Pulleine, my Lord informs us, was the firft who pra&ifed 
this Manner at Rome, and from him the celebrated Antiquary 
Fabretti learned it. The latter took off a Port-Folio of Hetrufcan 

Infcrip- 
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Infcriptions, which he made a Prefent of to our Royal Society. The 
Statue is of Theban Iron Stone, {q called, becaufe of tho Colour ; it 
is heavier and harder than Marble. 

The Bufto of HESIOD. 

TheBufto of PHjEDRA. 

A white Marble Table, ten Feet and eight Inches long, four Feet 
and fix Inches wide, four Inches thick. On it is a dying Gladiator. 

By VEREPOIL- 
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NEW 



DINING-ROOM. 

/\ FRIAR and NUN. 

2. By ALDEGRAAf. 



A NATIVITY. 

3. By TRIG A. 



The late Duke of MARLBOROUGH. 

By REYNOLDS. 

A FRUIT PIECE. 

By MICH. A N 6 E L dalla Battaglia. 

A LANDSKIP. 

FY ZUCCARELLI. 

JUPITER, CUPID, and PSYCHE. 

3. By GIUSEPPE ARlGONL 

A Draw- 
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A Drawing of the late Lord and Lady Pembroke. 

By REYNOLDS. 

A Copy of Web. Angela' % BACCHUS, in the Florentine Gallery. 

By GORI. 

A Compofition, call'd SCALIOLA. 

A LANDSKIP. 

By E. WILSON. 

Three of DIANA 's Nymphs bathing, A8eon looking at them. 

5. By GIUSEPPE del SOLE. 
Commodore HERVEY. 

By REYNOLDS. 

A Boy gathering Fruit. 

2. By MICH. ANGELO Pacci di Campi Doglio. 

A FLOWER PIECE. 

By Mrs. CERJAT. 

Our S A V I O U R in the Temple. 

By SALVIATI. 
An old 
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An old Woman reading. 

3. By REMBRANDT. 

A Herdfman and Cattle, big as the Life. 

2. By ROSA di TIVOLI. 

A LANDSKIP. 

By VERNET. 

A Winter Piece. 

4. By JANS. BRUGEL VELVET. 

A LANDSKIP with Hagar, Ifhmael, and the Anger. 

3. By NICH. and GASPER POUSSIN. 

Two whole Lengths of two Kings of France, Francis. IL and 
Charles IX. 

By FRED. ZUCCHERO. 

Fifh, and an old Woman feeding her Cat. 

4. By SNYDER. 

A. Carpet and Boar's Head. 

2. By MALTESE. 

G A Winter 
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A Winter Piece. 

4. By MUMPER and RRUGEL. 

A Fair. 

3. By JANS. BRUGEL VELVET. 

CHRIST in the Virgin's Arm&j three Angels looking on. 

3. By CARLO MARATTI. 

Three Children of King Memy VH. Arthur Prince of Wales* 
; Henry about three Years old, who was afterwards King Henry VIII. 
.and Margaret who married the King of Scotland* 

4. By HANS HOLBEIN, the Father. 

A Country Boy as big as Life, with a Bird's Neft in his Hand.* at 
a Diftancc a Cow bemoaning her Calf. 

4. By ANT. AMOROSL 

CUPID giving a Boy feme Fruit and Flctwm. 

By CAR, di FIORL 

A FLOWER PIECE. 

By Mrs. CERJAT. 



The 



Tn W"i lton- Ho use. 43; 

The Duke of Epernon on Horfeback. 

By VANDYKE. 

The Rev. Mr. Woodroffe. 

By HO ARE of Bath. 

BACCHUS on an Altar in the Wood, many Figures about it> 
celebrating his Myfteries, and {hewing great Spirit in different Pof- 
tures. The Light darts through the Wood in a pleating Manner. 

i. By SALVATOR ROSA, 

The late Sir ANDREW FOUNTAIN. 

By HOARE of Bad;. 

The VIRGIN, and our SAVIOUR, JOSEPH looking on. 

z, By GUERCINO.. 

BACCHUS and ARIAPNE. 

By FRAN. MQLASv. 

N Y M P H S Dancing, and differently employed. . 

By WATTEUX.. 

Thirty of the chief Reformers; their Names are on a Stone in- the ■■ 
BbttQm of the Landfkip. WicklifF is fuppofed to be the Preacher; 

G 2_ tha, 
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the Bifhops are in Purple, the Priefts in Black, and the Martyrs in 
White, diftinguifhed by Purple and Black about their Necks. 

By a Difciple of CAR. MARATTI. 

The Bufto pf CURIUS DENTATUS. 

The Bufto of OTHO, very rare; the firft who wore a Peruke. 

The Bufto of Thomas Earl of Pembroke, who collected all thefe An- 
tiques. 

The Bufto of Lord VERULAM. 

The Bufto of Sir ISAAC NEWTON. 
Two Red Egyptian Gxanate Tables. 

F. I. 

Long, 4 "Kach. 

Wide, 3 7) 
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THE 

BILLI A'R D - ROOM. 



T 



H E Bufto of PLATO, of great Antiquity and moft reverend 
Afpeft. 



The Bufto of A\N ACHARSIS, a Scythian Philofopher who 
dime to Athens, where he was greatly efteemed. The Head of this 
Bufto is bald, as Hiftorians fay the Scythians were. 

Over a Marble Chimney-piece of Inigo Jones is a fmall Statue of 
Apollo % with all his Symbols. His Attitude is eafy and very genteel ; 
he feems to lean on one of the Horns of his Lyre, which is placed on 
a Tripod ; round the latter a Serpent twifts himfelf. Over the right 
Shoulder of the God is feen his Quiver, and his Head is adorned with a 
Laurel Crown. All thefe Attributes mark his Prefidence over Poetry, 
Mufic, Divination and the Chace. 

The Workmanfhip of this Statue deferves the greateft Applaufe, 
though fomewhat injured by Time, the Traits are moft beautiful, and 
the Sculpture of the very beft Ages. 

The Bufto of MARY FITZ-WILLIAM Countefs of Pembroke. 

A fmall Statue of ORPHEUS, with his Symbols. 
The Bufto of SOCRATES. 

the Bufto of ARISTOTLE. 

The 
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The Bufto of HOMER. 

The Bufto > of S.EN.E C A, 

A Statue of CU PI D, with a Phrygian Bonnet on his Head, and 
l^is Hands: tied behind him. From this Statue we may obferve, that 
before Sculptors werp numerous in Greece,, there were fome good 
Pieces. executed. The little God fliews iu his Countenance a Senfi-. 
bility of his Condition, though by no Means a Sullennefs. He has 
np Wings, as the Aatient? had no Notion of the Inconftancy of. 
Ljove. 

The Bufto of P L 0<T I N A, Wife of Trajan, 

A very fipe Greek Statue of a River, re prefented by a beautiful: 
NAID. (or River Nymph) fleeping on the Bank, with a genteel 
Turn of h?r Body, the Lijien covering her very decently. This is . 
ppbably, the River called in Scripture the River of Egypt, tranflated 
ig the Septuzgint, RJbiriowfura, and is the Boundary, between Egypt 
and Palejiine. In the Front, a Bird holds a Lizard by the Tail;. 
It has a Tuft of Feathers on its Head, and is like a fmall fpeckled 
Bird in Egypt, almoft as large as a Dove, which is called Ter Chaous, , 
i. c. the Meflenger Bird; it fpreads the T A uft of Feathers on its Head 
very beautifully, when it alights on the Ground* Another Lizard is 
going away, and a Snail is near it, exactly like the Snail of Paltjlinc. 
^ Bird like a Puck, has a Serpent in its Mouth. 

The Bufto of ASJNIUS POLLIQ^ 

The. 
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The Statue of a Boy holding up the Golden Apple in his Right- 
Hand. 

The Bufto of ANACREON. 

A Bifrons of an old Man and Woman. 

A Bifrons of two young Women, their Countenances are different, 
a* well as their curled Locks; one has a Diadem, the other a triple 
Contexture of her Hair elegantly tied. 

A Figure Recumbent, leaning on a Sea-Dog and representing the 
River Meander. 

The Bufto of DOMITIANUS. 

The Statue of ANDROMED A chained to the Rock. 

The Bufto of P H O C I O N, the famous Athenian General. 

The Buftoof I SOCRATES, 

The Bufto of S U L PI T I A, the Poetrefs; flie wrote a Satyr oft 
Domitian's baniihing the Philofophers from Rome. 

The Bufto of LIBERTAS. 

The Bufto of DOMITIA, 

On the 
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On the Window in the Chapel are painted. 

WILLIAM, Earl of Pembroke, and his two Sons, Henry and 
Edward. Henry, the Eldeft, who fucceeded his Father, married Mary, 
Sifter to Sir Philip Sidney, by whom he had two Sons William and 
Philip; William, in the Reign of King Charles the Firft, was Lord 
Steward i Philip fucceeded him in the Earldom, and was Lord Cham- 
berlain to King Charles, the. Firft. Edward 'the youngeft, was Anceftor 
pf the Powis Family. In another Pannel is the Countefs of Pembroke, 
who was Ann Parr, Sifter to Queen Catharine* the laft Wife to King 
Henry VIII. There is with her their Daughter, whofe Name was 
Ann, married to Francis, Earl of Sbrewjbvry, 

The Bufto of L I B E R A, the Female Divinity of Intemperance. 

Views of Linco/n's-Inn-Fields, and Covent-Garden. 

By SCOT. 
ThePiaureof VANDYKE. 

By himself. 
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THE 

H U N T I N G R O O M„ 

TH B Bufta of J U li I A, incomparably fine Greek Sculpture* . 
and (as feveral others in this Colle&ion) of Parian Marble. She 
was Wife to Agrippa, . Daughter of Scribonia, third Wife to Augujius^ . 
from whom he was afterwards divorced, when he. married Livia Dru- 
filla, with whom he lived happily* She however procured the 
Death of his Grandchildren, Caius and Lucius, the Sons of this Julia*, ' 
to make Way for Tiberius, . one of her own* . 

The Bufto of ANTON I A; Wife of Drufus the Elder.. The.' 
liinen of this Buft is very natural. . 

The Bufto of ALEXANDER SEVERUS. 

The Bufto of BERENICE, the Mother;, her Hair in a particu*- 
Ur Manner, . 

The Bufto of BERENICE, the Daughter. 

The next are two Statues* jben proceed, on with the Bujlf* 

The Statue of FA UNrU S, finely twifting hi& Body, by looking- 
dawn over his Shoulder at his Leopard*. 

RyCleomenes:. 

Hi The 
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The Statue of CUPID, when a Man, breaking his Bow after he 
had married Pfyche. Apuleius after giving an elegant Relation of 
the Loves of Cupid and Pfyche, concludes with this Account of their 
Marriage. 

" Immediately the nuptial Supper was prepared. Cupid reclined 
" on the higheft Couch, and embraced Pfyche in his Bofom ; the reft 
" of the Gods feated themfelves in Order. * Ganymede, Jove's Cup-* 
" bearer, fupplied them with Cdeftial Nedtar, as did Bacchus. Vul-' 
" can was Cook; the Hours ftrewed Rofes and Flowers, the Graces 
u fprinkled the rrioft odoriferous Balfams, the Mufcs played on their 
" various Inftnirtieiits, and Apollo fang to his Lyre, beauteous Venus 
" danced, and the woodland Deities joined in the Chorus. In this 
" Manner was the Marriage of Cupid and Pfyche celebrated, from 
" which, in due Time, fprang a Daughter, whom we Mortals call 
" Pleafure" 

By CLEOMENES, 

The Bufto of J U L I A, Daughter of Titus. 

TheBuftoof ANNA FAUSTINA, third Wife of Heliogabalusi 
very fine, like that of Antonia. 

The Bufto of M A G O, the famous Carthaginian. Scipio would 
not buhi Cdrtbage till he had fdCuf ed the Book which Mago had writ- 
ten of Agriculture; the Subftaticfe of which is ftill preferved in the 
Writings of Cato $ Varro, and the other Authors de Rt Rujlica. 

TheBuftoof TITUS. 

The 
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TheBuftoof FA UN US. 

The Bufto of JUPITER. 

TheBuftoof TULLIA. 

On a Table of antique Oriental Alabafter, (Alabajlro Orientate J of one 

folid Piece, of great Value. 

A GROUP: CUPID and GANYMEDE: Ganymede is fitting,, 
and retting againft the Stump of a Laurel; the Leaves (hew that it i* 
an Alexandrian Laurel,, the fame as we fee on antient Medals, not the 
ftiff, large leaved Laurel* which adorns modern Kings in their Coins* 
from a Miftake of what the Antients ufed. It is rare to fee the diftinft 
Form of feven Pipes as here exprefled. Cupid is very attentively look- 
ing on, and reaching his Hand out towards the Pipes, as if to inftrufit 
Ganymede how to play.. 

On the Pannels of the Wainfcot are painted eighteen different Sorts* 
of Hunting.. 

By TEMP EST A, Juniv 
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B US T O S 

AND 

STATUES 

I N T H E 

CUBE ROOM. 

THE Bufto ofMASSINISSA, King of Numidia, with the 
African Bonnet on his Head, nnd the Head of Medufa and the 
upper Parts of two Dragons on his Li ;• ;j> lat ; between the Dra- 
gons is a Plant, probably the Silphium, foi whicn Lsumidia was famous. 

The Bufto of A VENTINUS, Son of Hercules; the Head of a 
Lion's Skin making the Covering for his Head, and the two fore Paws 
tied in a Knot upon his right Shoulder; an elegant Performance. The 
Peculiarity of this Hero's Drefs agrees with the Defcription Virgil has 
given of him in the feventh Mneidj 

Great Aventinus great Alchdes* Son, 
Wore the proud trophy that bis Father won. 
He JtalKd before^ hh HoJ, and wide defpread 
• ^d Lion's Teeth grinrid horrid o'er his Head; 

Then 
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Tben fought the Palace in a Jirange Attire, 
And look'd as Jiern and dreadful as bis Sire. 

Pitt,, B. 7. L. 838. 

The Bufto of DIDI A CLAR A, Daughter of the Emperor Didius 
Julianus, with a Bracelet on her Arm. Her Right-Hand is holding 
up Part of her Cloathing; two little Cupids at the Bottom of the Bufto. 

The Bufto of APOLLONIUS TYANJEUS. It is lively in 
the Attitude, with his Arm tucking his Garment about him. When 
it was firft fold at Valettds Sale, a Gentleman gave upwards of 270 1. for 
it. There were then in the South-Sea Time feveral Antiques fold for 
above 200I. each, as the Homer which the Emperor Conjtantine got 
from Smyrna-, Horace, the Poet, of Porphyry ; Cicero, of Touchftone; 
and Julius Cafar, in Oriental Alabafter, which Thomas Earl of Pembroke 
afterwards bought. 

The Bufto of POPPA A, Nero's fecond Wife : Her Right-Hand 
is holding up Part of her Garment j the Plaiting and Drefs of the Hair 
very lingular. 

The Bufto of SEMIRAMISj at the Bottom of the Buft are two 
little Cupids. Semiramis, fays Valerius Maximus, was Queen of the 
Aflyrians; while (he was drefling her Head, it was told her that Ba- 
bylon had rebelled: Whereupon ruftiing forth with one Part of her 
Hair tied up and the other loofe, {he attacked the City, nor did flie 
attend to her Drefs until (he had reduced it to Obedience. Agreeable 
to the preceding Account, a Statue of her was ere<£ted in Babylon,; 

POLYiENUS relates much the fame of Rhodo- 

guna, 
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guna, who being informed of one of the conquered Provinces throw- 
ing off their Subjedion, neglcded her Hair, which (he was about to 
wafh, and mounting a Horfe, led forth her Army, and obtained a Vic- 
tory, In Memory of this Transition, the Perfian Kings, had the 
Image of Rhodoguna with diflievcled Hair cut on their Seals. 

TheBuftoof MARCELLUS the Younger. 

The Bufto of CiESONI A, the fourth Wife of Caligula* of tran£ 
parent A la barter, 

TheBuftoof ARSINOE,. the Daughter. 

On a Table of Jafper Agate,, (Diaffro Agata) which is very beautiful*, 

are the three folfawing 

A Nuptial Vafe,. rcprefenting the whole Ceremony of a Greek 
Wedding, from the Beginning of the Sacrifice to the Waftiing of 
the Bride's Feet; it is very fine Work.. Before any Marriage could, 
be folemnized, the Gods were confulted and their Afiiftance implored 
by Prayers and Sacrifices, which were ufually offered by the Parents 
or Relations of the Parties. When the Vi&im was opened, the En- 
trails were carefully infpe&ed;. and, if any unlucky Omen appeared,, 
the former Contradi was diflblved, as difpleafing to the Gods. 

Torches were carried before the Bride in her Paflage to her Huf- 
band's Houfc, Singers and Dancers attended,, and a fumptuous Ban- 
quet 
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quet was prepared. Before the Bride went to Bed, fhe bathed her 
Feet in Water fetched from the Fountain Callirboe. This feems to 
have been a Cuftom peculiar to the Athenians, as we learn from Ari- 
ftophanes, and hence we may conclude, that this curious nuptial 
Vafe, was the Workmanlhip of fome Artift in that City. 

The Statue of DIANA of EpJbefus; the Head, Hands, and Feet 
black, the reft white Marble, as defcribed by Pliny ; probably of the 
fame Form as the Statue of Diana of Ephefus, mentioned in the Atts 
of the Apojiles. It is engraved in Montfaucon's firft Volume. In the 
Statues of the Ephefian Diana, more Symbols are obfervable in fome 
than in others. They exhibit Crabs, Oxen or Bulls, Lions, Griffins, 
Harts, Sphinxes, Infedte, Bees, Branches of Trees, Rofes, and fome* 
times human Figures, all united together. In the Explication of 
thefe there is a Diverfity of Opinions among the Learned. Many 
think, that under them is fhadowcd, the Nature of Things, the 
World itfelf, or that generative energy, which is the Parent of every 
Thing earthly. The Infcriptions on many of thefe Statues feem to 
intimate as much. 

Diana of Ephefus may be confidered as a Pantheon including the 
Symbols of many Deities; the Turret on her Head relates to Cybele, 
as alfo the Lions; the Fruits and Oxen to Ceres; the Griffins to 
Apollo, the Harts to Diana, and the Cancer is a Sign of the Zodiac. 

A Roman Urn ; Variety of very fine Work all round it, of Figures, 
Foliages, Birds, &c. 
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The Bufto of OCT A VI A, the firft Wife of Nero, of fine coloured: 
Marble ; s her Head-Drefs alfo very fine,, with Leave* and. Ears of 
Corn bound round upon her, Hair; This Buft,, and,that.o£ Roppaa, 
are both very curipus,. 

The Bufto of METELLUS withouba Bfeard, by a very fine Greek: 
Sculptor, all'of a Piece down to the Navels the only one which fhews 
the Ornament of a. Chain, which is of very rich Wbrk^. On his 
J?reaft-Plate is, an Elephant, and a Laurel, round the Outfide of it; 
The Confular Medal of METBLLUS has likewife an Elephant on 
the Reverfe, but the Head of that is. bearded,, fuppofed to be a Divi- 
nity with the Name only of Metellus: The Elephant is .added in Me- 
mory of the Victory he gained over Jugurtba, King of Numidia, upon 
which he obliged him to deliver up all .his. Elephants to, the Romans. 

The Bufto of METS SAUNA, fifth Wife of Claudius, of hard faline* 
Marble: She has a cpnfident Air agreeable tp. her % Character j, the Mar-- 
hi? of. her Clpathing very naturally reprefent? a fine ftriped Silk. 

The Buftoof MARCIA, the firft Wife of Septimus Severus. The : 
Plaiting of the Hair and.the Drpfs o£ the.. Read very Angular, . 

On a Marble Table,, (the Product of Mount Edgcumbe) are tbt • 

five following.. 

An antient<j>w£ triangular Altar dedicated to Bacchus r On one Side 
Silenus holds a Torch inverted in hi§ Right-Hand, and in his Left a Ca- ] 
niftpr full of Fruit: On another Side is an Attendant of Bacchus dan-. 
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eing with one Foot up, and a Thyrfus in his Right-Hand; in his 
Left a Bowl, and the SJcin of a Beaft on his Arm : On the ©thef Side 
.is a Bacchus dancing in a long thin Garment. 

Upon this Altar (lands a little Statue of Bacchus, with Grapes and 
with the Snake, the peculiar Symbol of the Egyptian Bacchus, who 
invented Medicine y and was faid to be the Sun and Apollo. 

An Alto Relievo of PYRRHUS,. the Son of Achilles y it is an 
' Oval, and has a fplendid Afpedt as of a very large Gem, the Face 
is Porphyry, which the Cardinal Mazarine fo much valued, as to 
finifli his Drefs with a Helmet of different coloured Marble, 

A fquare Altar, each of the four Sides has a Divinity, Jupiter* 
Mars, Diana, and Juno, This was one of thofe Altars for a pri- 
vate Room, which they ufed to have in their Houfes,. in Order to facri- 
fice to fuch Deities as they made their Lares and Penates. 

Upon this Altar ftands a little Statue of an antient Prieft with a 
Phrygian Cap* facrificing a Hog to Ifis* 

The Bufto of VESPASIAN. 

The Bufto of TRAJAN, the Head, Buft, aad Plinth of Parian 
Marble, the Face and Neck only polifhed. 

An E<iueftrian Statue of MARCUS AURELIUS, made at 
Athens and fo efteemed, that the Sculptor was fent for to Rome to 
make that, which is there in Copper, as big as the Life.. 

I The 
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The Perfon is in the fame Pofture, but this has a Macedonian 
Horfe, fmall and of Marble; to prevent the breaking, Cardinal 
Mazarine had one Side cemented to a Marble which comes out at 
the Bottom, fquared as a Pavement, on which the Horfe is as walk- 
ing; this ftands upon a Table, called Lumacbella, from its being a 
Petrifa&ion of Shells, which belonged to a Temple and was for the 
facrificing of lefler Animals, as Birds, &c. That the Blood might 
not run over the Edges; it has a remarkable Channel big enough to 
lay one's Finger in, round the outermoft Edge of the four Sides of 
the Flat next the Moulding, and in the Middle of one of the Chan- 
nels is a Hole for the Blood to run through. 

The Bufto of CLAUDIUS, of Jafper Marble. 

TheBufto of PYRRHUS King of Epirus, with a noble Air j 
there is a Dragon on the Helmet, and on his Breaft-Plate a Head with 
Wings ; like the Head of a Bat. 

Pictures in this Room. 

Mrs. KILLIGREW, ] 

> Celebrated Beauties. 
Mrs. MORTON, J 

By VANDYKE, 

Mr. JAMES HERBERT and his Wife. 

By Sir PETER LELY. 

The 
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The Earl and Countefs of BEDFORD. 

By VANDYKE. 

The Counted of PEMBROKE (Mother of Earl TAomasJ and 
her Sifter. 

By Sir EETER LELY. 

HENRY Earl of Pembroke (Father of the prefent Earl) when 
about feventeen Years old. 

Br Sir GODFREY KNELLER. 
WILLIAM Earl of Pembroke, elder Brother to Earl Tbomas, 

&v.SiR P:ET : ER.L£LY. 

Lady CATHERINE, ekteft Daughter to Earl Thomas^ 
(married to Sir NkkoJas MorriceJ and her Brother, Mr. Robert Herbert*. 

By Sir GODFREY 1LNELLER. 

Thomas Earl x>f Pembroke, when Lord High Admiral;. 

By WISHING. 

Our SAVIOUR and the Woman of Samaria* 

1. By GIUSEPPE CHTARL. 

I z Tie 
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The Countcfs of Pembroke, firft Wife of Earl Thomas. 

By WISSING. 

The VIRGIN, our SAVIOUR, and JOSEPH reading: 
There are alfo feveral Boys in different Actions. 

i. By GENNARL 
In the deling, 

i . 

D-ffiDALUS and ICARUS, 

i. By GIUSEPPE ARPINO. 

A Tabic inlaid with Specimens of 135 different Sorts of Antique 
Agates and Marbles. 

On the Bottom Pannek of this Room is painted the Hijiory of the Count eft 
qf Pembroke'* Arcadia* written by Sir Philip Sidney. 

By the Brother of SIGNOR TQMASO. 



P I C- 
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PICTURES, 

BUSTOS and TABLES 

I N T H E 

GREAT ROOM. 

The Celebrated FAMILY PICTURE. 

CONSISTING of ten whole Lengths, the two principal Figures 
(and thefe are fitting) are PHILIP Earl of Pembroke and his 
Lady; on their Right-Hand ftand their five Sons, CHARLES Lord 
HERBERT, PHILIP, (afterwards Lord Herbert) WILLIAM, 
JAMES, and JOHN; on the Left their Daughter ANNA SO- 
PHIA, and her Hufband ROBERT Earl of Carnarvon ; before 
them Lady MARY, Daughter of George Duke of Buckingham, and 
Wife to Charles Lord Herbert', and above in the Clouds are two Sons 
and a Daughter who died young. This, and all the other Pictures in 
this Room are 

By VANDYKE* 

A half Length of King CHARLES the Firft. 
A half Length of his Queen. 

A whole 
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A whole Length of WILLIAM Earl of Pembroke, Lord Steward;. 
A whole Length of the firft Lady of the fecond Earl Pbiliff. 
Three Children of King Charles the Firft.. 

Whole Lengths of the Dutchefs of "Richmond* (firft married to. 
Charles Lord Herbert J and Mrs. GIBSON the Dwarf. 

A whole Length of the Duke of RICHMOND and LENOX. 
A half Length of the Countefs of CASTLEHAVEN-. 

A half Length of the fecond Earl PHILIP. 

Two large Pier-GlaiTef,, 

F. I. 

6 7 high, 



7 *&> T T 
7 wide,. J 



.the Plate. 
4 
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• 




Under tbe 


one, 


A Red Egyptian 


Granite Table, 






F. 


I. 




Long, - - 


4 


9 




Wide, - - 


■ i 


10 





On it MORPHEUS, the God of Sleep, in black Touchftone; his 
Head wreathed with Poppies, and a Poppy in one Hand. 

Under the other, 

A Lapis Lazuli Table, 

F. I. 
Long, .-51 
Wide, - - 2 2 

On itafleeping CUPID. 

The Paintings in the Cieling reprefcnt feveral Stories of PER- 
SEUS; as, particularly, the cutting off Medufas Head, and the re- 
lieving of Andromeda. The great Oval, in the Middle of thefc, fhews 
a very natural Sedtion of a Temple in Perfpcdivc, feeing the Sky thro' 
a round Top : It plainly relates to Perfeus, becaufc it (hews the fame 
Face and Drefs as in the former. There is a Prieft, in great Concern, 
at the Altar ; it is Perfeus, to revenge himfelf on Pofydeftes, for the 
Injuries ofFer'd to his Mother and Diftys, whom he found at the 
Altar ; whither they had been forced to fly for Santfuary from his 

Violence. . 

By SIGNOR TOMASO. 

The 
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The Bufto of MARCELLUS, the famous Confui. 
The Bufto of DRUSUS the Elder, Brother of ftbfrius. 
The Bufto of LUCIUS VERUS CiESAR, 

The Buftaof MARCUS B.RUTU.S, of the beft Greek Sculp- 
ture. 

The Bufto of CAIUS CiESAR, upon, a Table of the Verde 
Antico, or greea antique Marble. 

The Bufto of DIDXUS JULIANUS. 

The Bufto of LUCIUS VERUS, when Emperor. 

The Bufto of LUCIUS CiESAR,. Brother to Caius Cafar, oito 
an Agate Table* This Perfon and Caius were Sonsojf" Julia, 0augh- 
ter of the. Emperor Auguftus and Scrihonia.. 

The Bufto of JULJUS. CjESAR, Oriental Alabafter, noted,, 
as may be feen by what is faid of it in Valetta's Collection. The 
Marble of the BreaftrPlate is of the. Colour of Steel.. 

The Bufto of ANTINOUS. ' 

The Bufto of SEPTIMUS SEVERUSv 

The 




>^f&rcuj &ftruJu<t, 



&*4*6,M*r. 



■*euA,. 



20 




^L%u/ui* J&k 



*v*?r. 



&*^y£*<6/eti,au£' 



2/ 




J^^t/th 



Ktnos . 



&*6fiyC. Mur^JL 







J^j&^JU>.&**6. 
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The Bufto of HORACE, in Porphyry; mentioned alfo in 
Valettas Collection; Ffbretti in his Comment gives good Reafons 
for its being Horace* 

The Bufto of MARCUS AURELIUS. 

The Bufto of ANTONINUS PIUS, of the beft Greek Sculp- 
ture. On this Buft, as alfo on feveral others in this Room, may be^ 
feen the true Habit that the Emperors wore when they appeared in 
various Colours, different coloured Marbles being chofen for that. 
Eurpofe. 

The Bufto .of CICERO, of Touchftone, with* the Mark of the 
Qicer or Vetch on his Face, from which he had the Name of Cicero., 

The following Buftos are all of white Marble, and the Terms upon which* 
the Bu&osfiand in this Room are very fine Jafper tfW/Marbles, many 
of which are antient. . 

The Bufto of ARTEMIS or DIANA: Hfer Hair tied behind; 
her, not to hinder her fhooting: The Air of the whole Buft is like* 
the upper Part of the celebrated Statue of this Goddefs* and thought 
to be by the fame Sculptor. This (as feveral others) has, in Greek 
Characters, the Name infcribedon.it; It is of meit excellent Greek: 
Workmanfliip.. • 

The Bufto of LUC ANUS, the Head and Buft of Parian Marble,-, 
fine Sculpture. On the Bottom of the Bull is a Pegajus. 

K. Quintilian . 
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Quintilian in his Inftitutions gives him this Chara&er. 

Lucanus ardens & concitatus & fententiis ftariffimusy &, ut dicam* 
quod fenttOy magis Oratoribus quam Poetis, imitandus. 

The Pegafus then is happily, expreffive of the Poet's rapid and fubHme 
Genius; he is fure to rant whenever he gets into a Battle or Sea Engage- 
ment. And yet he is to be admired for many fine philofophical Paflages 
to be met with in his Works, aod for his generous Sentiments, parti- 
cularly, on the Love of Liberty and Contempt of Death. Thefc 
perhaps he owed to his Uncle Seneca, and. his Mailer Cornutus. 

The Bufto of CASSANDRA, Daughter of Priam: She was 
a Prophetefs, and had a Temple ; and therefore wears a peculiar 
Head-Drefs, with feveral Bandages. 

The Builo of AMMONIUS ; on it is the following Infcription. 

OAYMniAX 

£. K. <3U 

AMMONIOX. 

The Olympiad 229, anfwers to the Year of Cfcrift 137. Biuftos 

were frequently eredted to remarkable Vidtors in the Olympic and 

other Games, but this is the only one known with theOlympiad marked 

on it. Chronologers mention, Ammonius A/exandrinus, alias Epidaurus, 

fuit Fiftor Jiadii. 



The 
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a*tcvrii> 



&*&£< JU+vety 



u- 




&>r 



rujiaJ. 



j\«fyi,M,,^ 
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C ^T y.fiyb s/V.tfu<r<6\ 
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The Bufto of AUGUSTUS, of Parian Marble. 



The Bufto ofGERM ANI C U S. 



The Bufto of PR USI AS King of Bit by ma ; excellent Sculpture. 



The Bufto of SCIPIO ASIATICUS. 



, The Bufto of CARACALLA. 



The Bufto of VITELLIUS. 



The Bufto of ALCIBIADES. 




K 2 



£ I C- 
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P I C T U RE S 

AND 

B US TO S 

I N T H E 

O B B 



TH E Decollation of St. JOHN. The Painter is an Honour 
to the Engltjh Nation. This Picture is fo finely painted, and 
with fuch ftrong Expreffions, as to make him inferior to few of the 
beft Italian Mailers. King Charles the Firft, called him the Englifb 
Tintoret. Sir Peter Lely reckoned this the chief Hiftorical Pidturc 
{hat he did. 

2. By DOBSON. 

Variety of Fruits; Vines growing up a Pomegranate-Tree, and two 
Vintage People as big as the Life. Michael Angelo the Painter of this 
Pi&ure was famous for travelling Figures; of which Sort one may 
here fee at a Diftance, a Man driving an Af«. Sir Robert Gere 
gave his Widow three hundred Piftolcs for this Piece, it being 

a favou- 
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a favourite of her Hufband's which he kept fbriiimfelf. He painted 
die Figures, that are as big as the Life, which was not ufual for him, 
as in moft of his Pictures, they were put in by other Painters. 

1. By MICHAEL ANGELO della Battaglia. 

A Piece of ftill Life, of Fowls, and a young Boar, 

3. By GABRIEL SALCI. 

NEPTUNE and AMPHYTRITE, with fcveral other Figures. 

!. By LUC A GIORDANO. 
A NATIVITY. 

By TADDEO and FRED. ZUCCHERO. 

Two Pictures compofed of different Sorts of Marble, out of the 
Duke of Florence's Colleftion. This Work is called in Italian Pietr* 

Comejfa, 

A Country Family $ a Man and his Wife and two Children, one 
of which is aflcep in a Cradle* 

5. By BRAWER. 
CERES 
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CERES ftanding witha moft genteel Air, hoidtog «p Wkett< 
Given by the Duke of Parma to the Eael -ef P<*ep&9r<xtg&y wtiea he 
condu&ed y^ww the Second's Queen to England. 

z. By PARMEGIANO. 
A Flemish School. The painter commonly called the little Van^ 

Z. By GONSALES., 

The ANGEL, as fpeaking to TOBIAS about the Fifh, which, 
is fwimming up to them, The Dog is between ToMas's Legs, bark-, 
ing at the Fifh.. 

*> By PROCACINO. 

The Difcovery of ACHILLES. 

*. By SALVIATI-.. 

The VIRGIN with CHRIST.. 

4. By SOLARL. 

An Antique Picture from the Temple of Juno ; Juno is fitting by 
3t Temple; Pallas, Hercules, Diana, Apollo, Ceres and Vertumnus, are- 
are coming to her, with their Symbols in their Hands. 

A. NA-- 
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A NATIVITY. 

4. By JAN VAN EYCK, 1410. 
A Landfkip with Rocks, Water, and three Travellers. 

4. B7 BARTOLEMEO. 

A Landfkip with a Man carrying a Fifhing Net. 

4. By FRANCESCO GIOVANNI. 




BUS- 
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B U ST O S 

THE Bufto of MARCUS MODI US,, the only one known* 
with an Epitaph on it; the Bottom is made rounds fo as to. 
^x it. on, the Hole in which his Afhes were put. 

T ; HTHP M;Ze-OA_0<T A.2IATI.KB qPO^TATA XAIPI 
IJQAAAMEN E.2TQAA OA9QN 4PEXI nOAAA A E. ATJ.PA; 

Me dice methodi Apatite magifier Salve* 
Multa quidembon? paffe mentibus m#lta vero Jriftia< , 

On the PEDESTAL. 

M. MOAI.O.C aCa-.ti.koC i.atpoC mesoaikoC; 

Marcus Modi us. Aflatipus Medicus methodicus. One would ima- 
gine from, this Ipfcription,, that Mircus Modicus was a very cele- 
brated Phyfician, though.his Name is not come down, to us. If any. 
Conje&ure can be m?de froov the Greek Cbara&ers^ concerning his 
Age, he flouriflied about the Times of the firft Emperors. . The 
Letters are antient; the Sigma and Epfilon on the Bread retain the 
antique Form. Thefe Letters, from the Reign of Auguftus* began- 
tp lofe their priftine Shape. Marcus Modius, fays Montfaucon, as . 
fjtr as, can. be c,onje&ured, # lived about the Age of Auguftus; he is, 

called. 
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called the Methodical Phyfician; the firft who probably introduced 
Method into Medicine was Themifon, who was cotemporary with 
Pompey, and from him proceeded the Methodifts in that Profeffion. 

The Word x«*p« feems to fhew, that this was a fepulchral Infcrip- 
tion, and was placed on this Tomb. Paufanias fays, Ad hunc modum 
fuorum cadavera condunt Sicyonii: Corpus terra contegunt, deinde 
Capidea bad extrudta, columnas erigunt j quibus faftigia imponunt, 
eadem fpecic, qua intemplis. Infcriptionem nullam ponunt, fed ejus 
quern extulerunt nomen appcllantes, patris mentione prsetermifTa A 
ilium valere jubcnt, waim*** to* n^$ x«*p»v. Lib. 2. 

The two Verfes in which he is faid to have experienced much good 
and evil, are exadHy in the Style of an Epitaph. The fecond Verfe 
is from the fourth Odyffy, where mention is made of that Potion* 
which Helena prepared to make them forget their Misfortunes. 



A. 

On art Antique African Mgrble Table* 

'v. J 

A fquare Urn of the Emperor Probus and his Sifter Claudia ; their 
Names are in a Square in the Centre of the Front ; there are Feftoons 
at the Sides of the Infcription ; over it is an Eagle (landing upon a 
Feftoon of Fruits, out of whofe Wings come two Serpents, they 
are folded up in Ringlets with their Heads diredted towards the Head 
of the Eagle ; at the Bottom is a Tripod with a Griffin on each Side of 
it ; at each Angle of the Front is a wreathed Column i the Angles next 
to the back Part are fluted Pilafters, between which and the Columns 

L is. a 
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is a. Laurel Tree j in the Pediment of the Cover are two Birds, that 
hold in their Bills the Ends of a String which ties a Wreath of Laurel ; 
on the Top of the Cover are in Alto Relievo> the Emperor and his 
Sifter. 

The Btrftoof SAPPHO, with the Bandage as deified, of the 
fineft Marble, like Ivory j the laft Perfection of Greek Sculpture, 
white as atfirft making, becaufe (with feveral here) found in a Vault. 
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THE 

COLLONADE ROOM. 

J/ H B Head of St. PAUL. 

4. Bv AUGUSTINO CARRACHX. 

A CALM:. 

4, By VANDERVELT.. 

BELSHAZZAR's Feaft, a Multitude of Figures. Great Afton- 
Uhment appeaj* io all the, Qonpany at. the Table, &c. 

4- By OLP JRANK. 
Biduxes*f, the. prefent Lord and Lady PEMBROKE.. 

&r REYNOLDS. 
A CALM- 

By patten:. 

L * A. MA*- 
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A MADONA. 

3. By CARLO DULCI. 

A GALE. 

By PATTEN. 

St. SEBASTIAN (hot with Arrows. 

5. By SCARCELINA di Fcrrara. 
A LANDSKIP. 

4. By HERMAN SACHTLEVEN. 

The Labours of HERCULES. 

4. By FRANCIS FLORIS. 

The Infideof the COLUMNS. A Harveft-Home. 

By RUBENS. 

The MONEY CHANGERS and People with the Doves in the 
Temple. 

3. By DOMINICO FETTI. 

CHRIST 
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CHRIST taken from the Crqfs, ten other Figures with ftrong 
Expreflions of the Solemnity. The Virgin has her Right-Hand, un- 
der our Saviour's Head, as lifting him up, while Jqfepb of Arimatbea 
(who is richly drefled) is wrapping the Linen-Cloth round him. 
Behind Jofepb are two Men, one of them has the Superfcription in his 
Hands, and the Crown of Thorns upon his Arm ; the other is as 
talking to him, pointing with one Hand to the Virgin, and the other 
towards Jofepb. On the other Side is St. John with his Hands folded 
together, and fhews great Concern. Mary Magdalen is wiping off the 
Blood, and wrapping the Linen round our Saviour's Feet. Mary, the 
Wife of C/eopbas, is, as fpeaking to Nicodemus, who is giving Dire&ions 
about the Spices. Behind them are two Men, one holds the Nails 
taken from the Crofs, the other the Hammer and Pinchers. 
Here is alfo the Tomb ihewn, and the People rolling the Stone from 
the Entrance of it, and Mount Calvary, with Bones and Skulls fcattered 
about Where the Crofles ftand, with a View of the Multitude re- 
turning into Jerufakm ; at a Diftance, a Landflrip with Rocks, &c. 

3. By ALBERT DURER. 

A NATIVITY. 

By THEODORO. 

The VIRGIN, CHRIST, St. JOHN, and St. CATHA- 
RINE. 

3. By PARMEGIANO. 
A MAG- 
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A MAGDALEN, contemplating with « Crucifix ;, Angels ap-. 
pear above.. 

4v By ELIZA3ETHA. Daughter of Sinn, 

A NATIVITY ; at a Difbmoe the Shepherds with their Sheep,. 
a$d an Angel in the Clouds, 

$. BV DIONIGO CAJiVAET.: 

A Landfldp with Figures, fitting by the Water §ide,. 

3, By OHI20NTI.. 

St. PJ^TER ai*d th? An|t*qwwflg out «F Prifea. 

fit SXEHWICK,. 

buildings. Peripe&ivc,.; and- Figures. . 

x. By SEBAST. and MAJICO ftlCQf. 
Af Multitude «f, Figures at a Fair,. 

5, By, CA$TEEL$;. 
The late Lord PEMBROKE;. 

By JERVOISBi. 
An old 
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An old Wo«w teaching School, 

4. By OSTADE. 

LED A anrf tteSwan. 

3. By LEONARDO da Vinci. 

VIRTUE coming to Farnajfus, to awaken Apollo and thtMtifefc • 

3. By LUIGI GENTILI. 

The Port of Leghorn, on Copper. 

5. By VIVIANO CODAZ20. 

The VIRGIN, our SAVIOUR, St. JfOH|*» «q4 ****&* 

3. By BERNARDINO GATTI. 

© 

HERCULES and DEJANIRA. 

4. By GIOVANNI MANTOUANO. 

The Birth of St. JOHN. 

4. By DOMINICO PELUGIO. 

CUPID 
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CUPID wrenching his Bow out of the Hands of a Boy. 

4. By TARUFFI da Bologna. 

An Antique of the VIRGIN and our SAVIOUR, faid to be 
painted by St. LURE. 

The four Seafons ; Winter is the Stump of a Tree, with odd Faces 
and Owls. 



2. Bv MURILLO, 

1 



The Siege of Pavta, 



5. By HANS HOLBEIN. 



St.. ANTHONY. 



4. By CORREGGIO. 



A Salutation of the Angel to the Virgin. 

4. By FRANCESCO DANI. 

JUDITH cutting off Holoftrnefs Head. - 

5. By ANDREA MANTEGNA. 

The 
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The half Length of a Gentleman, fuppofed to be Prince Rupert. 

By VANDYKE. 

A Porphyry Table* with a Border round it, of the antient yellow 
Marble (Giallo antico) and alfo of the antient Green (Verde AnticoJ. 
Upon this is a Statue of a fleeping Venus, of the Size of the Herma- 
phrodite in the Borghefc Palace at Ron* ; but it differs, this having 
the Hair truffed up behind, that as a Man's, and here the Linen 
decently covers more of the Hip. This is of fine Greek Sculpture, 
and appears, much older than that, as is obferved in Cardinal Maza- 
rine's Catalogue.. 

The Bufto of DRUSILLA. 

The Bufto of HORACE the Confufor. 

The Eufto of COMMODUS. 

The Bufto of POLEMON. 




M PIC- 



SV A Defcription of the CUR10SITIE8 

PICTURES 

I N T H E 

CORNER ROOM. 

THE VIRGIN, with CHRIST leaning the back Part of 
his Head againft her Breoft. He has a Bird m his Right- 
Hand. 

3. By CRESPI. 
The VIRGIN teaching our SAVIOUR, to read. 

3. By CUERCINO. 
P H I L I P Earl of Pembroke, 

By VANDYKE. 
The WOMAN bringing the Children fo CHRIST. 

4. By SEBASTIAN BOURDON. 
The Head of MIERIS. 

5. By himself. 

ACHA- 



A CHARITY with threa Children, very natural. It was- one of 
King Charles the FifftV Pictures-. 

£ By GUJDO KHENI. 

A LANDSKIP. 

3. By RUBENS* 

$ARY MAGDAtE#, 

2. By TITIAN.. 

CHRIST from the Crofs, two Boys holding up the Arms, and: 
the VIRGIN devoutly ftretchwg out her Hands. . At a Diftatice.; 
appear the three Crones, and a Group of little Figures with a Horfe. 
It was made for Henry II. King of France, „ which he gave to his. 
Miftrefs, Diana Valentinois; aBd on the painted flat Frame in one. 
Corner, are the Arms of France, in another, a Monogram of the firfc 
fetters of their Names j the other, two Corners the Emblemsof Diana, , 
three Half-Moons in one, .and a Quiver and Bow in the other. . 

3. By MICHAEL ANGEI.Q;. 

An Affiiraption of the VIR G I N* 

In the Arundel Catalogue Jt h faid, that his Lordfliip defired Rubens < 
to paint for, him a fine finished Clofet Pi&ure* .which is this Picture, . 
heing on an old F&m/fy Board,. moft beautifully coloured. There is . 
avQroup at Bottom of nine Angels, all in different Poftures, as, raifing; 

M 2, the.- 
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the Cloud under the Virgin Mary. There are feveral pretty Cheru- 
bims Heads at the Side, and at the Top. It fo much pleafed Rubens, 
that he faid he would make a great Pidure after it; which he did for 
the Church of a Convent at Antwerp^ where he has added Apoftles, 
as big as the Life. 

5. By RUBENS. 

BACCHUS, with a Bowl in his Left-Hand, his right Arm reft- 
ing on a Veffcl; an old Man emptying a Bafket of Grapes into a Vat, 
a Woman and Boys with two Baikets of Fruit. 

5. By a Scholar of RAPHAEL. 

A whole Length of DEMQCRITUS laughing, a Book in his 
Hand. Very much eftecmed. 

By SPAGNOLET. 

MAGDALEN, as a Penitent, over-looking the Vanities of the 
World. Below her are fix Boys, as Cupids; they are handling Jew- 
els., &c, 

5. By DOMICHINO, a Scholar of GUIDO. 

NARCISSUS feeing himfclf in the Water. There are feveral 
Cupids in various Adtions. 

3. By POUSSIN. 
The 
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* 

The Dcfccnt of the HOLY GHOST, 

5. By SALEMBENI. 

The Countefs of PEMBROKE, and Lord HERBERT, now 
Earl of PEMBROKE, when, very young. 

3. By Mr. HO ARE, of Bath. 

■ 

CHRIST aftrideupon a Lamb, is held by the VIRGIN, old 
JOSEPH is lookng on, and leaning on a Staff. 

5. By FRANCESCO PENNI. 

The VIRGIN, our SAVIOUR, and St. JOHN. 

3. By BAROCCI. 
A young Woman, with a Shock-Dog. 

3. By CORREGIO. 
A MADONA, very fine, with Seven Stars round her Head. 

3. By CARLO MARATTI. 
A Piper* 

3. By GEORGIONE* 

Old 
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Old JOSEPH at Work, our SAVIOUR holding a lighted 
Lamp to him. 

5 . By LUCA C.ONGIAG.IO, 

The Virgin holding our S A V I O.U R by hiff.Awn* St. John em-- 
bracing him, old J O S E P. H is reading. 

5. By LUDOVICO CARACCI. 

ltf;A;RS and VEtt>S. 

4. By VANDBRVUARFE;. 

^our Children, reprefenting our SAVIOUR,, an, ANGEL, St*. 
JOHN^ani a little QIRL, The AHGEL is lifting a Lamb to St.. 
JQHN^ who has his Left-IJand upon it. and is in Pifcourfe with our. 
SAVIOUR,, as they are all fitting cjofe together. Behind our. 
SAVIOUR, is,, a Tree,, and a. Vine growing up it,, with Grapes 
thereon, The GIRL (reprefenting perhfpe, fymboljcally, theChri- 
#|an. Church) has. hold of the Vine with one. Hajid,, and in the other. 
#and has a Bunqh of Graces, which ihc is offering tp our SAVIOUR. 

This is allowed tp be. the heft Pjclture in England of 

2, RUBENS;, 



A Land$ip.. 



4* By CLAUDE LORftAIN. 

A.dead.^ 
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A Dead SAVIOUR furrounded with Angels *a very fine Sketch. 

5. By BONAMICO BUFALMACO. 

The VIRGIN holding CHRIST in her Lap. St. John has led 
a Lamb to him* CHRIST is looking at an Angel below on the 
Ground gajtbgaqg Flowers * old Jofepb is higher up, with an Afs by 
him. 



4. By CONTARINI. 



CHRIST lying on Straw in, a Manger, 



4. By VANDYKE. 



King RICHARD II. &c. I here tranfcribe Hollar's Account of 
it. An elegant Reprefentation of King Richard the lid. (in his 
Youth) at his Devotion* painted on two Tables. In one he is re-> 
prefented kneeling by his three Patron Saints, St. John Baptill, King 
Edmund, and King Edward the Confeflbr, having a Crown on his 
Head, clad in a Robe adorned with white Harts and broom-Cods, in 
Allufion to his Mothers Arms, and his own Name of Plantagenijta. 
Thus he is praying to the Virgin Mary, with the Infant in her Arms, 
(on the other Table) furrounded with Chriftian Virtues, in the Shape 
of Angels, with Collars of Broom-rCods about their Necks, and 
-white Harts on their Bofoms ; one holding up a Banner of the Crofs 
before them, and on the Ground are Lilies and Rofes. 

St. JOHN 
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St. JOHN Baptift holds a Lamb in his left Arm. King Edward 
the Confcflbr holds a Ring between the Thumb and Fore-finger oF 
his Left- Hand y King Edmund'holds an Arrow in hi& Left-Hand, alt 
their Right-Hands are dire&ed to King Richard* as prefenting him to 
bur Saviour, who inclines himfelf in a very kind* Manner towards 
them. There are eleven Angels reprefented, each of them hath a 
Wreath of white Rofes round his Head. The Difpofition of their 
Countenances and Adtion of their Hands, is defigned to fliew that 
their Attentipn is employed about King Richard. On the Glory round, 
our Saviour's Head you may fee the Crofs reprefented in it, and round, 
the Extremity of the Orb are finall Branches of Thorns. On two. 
5raf$ piapes.on tjie Bottom of the Piifture is engraved as follows, viz,. 

Invention, of Painting in Oil, 1410,. 

This was painted before,, in the Beginning of Richard H. 1 377. 
Hollar engraved and dedicated it to King Charles 1. and called it Ta- 
bula Antiqua of King Richard II. with his three Saints and Patrons, 
St. John Baptift* and two Kings, St. Edmund *nd Edward the Con- 
feflbr. This Pidture was given out of the Crown by King James II. 
to Lord Cajllemain^ when he went AmbafTador to Rome, and bought,. 
fince he died, by Thomas Earl, of Pembroke. 

The three Kings offering. There are Hfcrles and many Figures,^ 
at feveral pittances, of this Painter's beft colouring, with a glorious 
Eclat of Light breaking through the Clouds, in which are many 
Cherubims.. That King Who has a ftrong Light on his Forehead is, 
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the Painter himfelf. His whole Figures are ben% for he was famous 
for fuiting a proper Aftion to every Part, and to the Genius of the 
Perfon; as here a Groom, for Example, (hews a natural Affe&ion to 
his Horfe, by kitting his Nofe.. 

3. By PAOLO VERONESE. 

APOLLO fleaing MARS Y AS. 

By PIOMBO. 

1 

CHRIST taken from the Crpfs* 

By FIGINO. 

The VIRGIN, old JOSEPH, ELIZABETH, and 
CHRIST, who is putting a Ring on St. Catharine's Finger. 

e. By ANGUISCIOLA. 

ISAAC bleffing JACOB.. 

4. By LAZARINI. 

Our SAVIOUR carrying the Crofs.. 

4. By ANDREA del Sarto. 

The Harmony between. Hiftory and*Poetryj very fine.. 

z. By ROMANELLI. 
N A SERAG- 
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A SERAGLIO. 

By OTTO VENI. 

MIDAS's Judgment. 

5. By PHILIPPO LAURO. 

The VIRGIN «nd old JOSEPH teaching CHRIST to read. 

4. By BERNARDINO GATTI. 

Rape of DEJANIRA by Neffus the Centaur. Hercules is 
ihooting at him. 

5. By CARLO CRESTI. 

The VIRGIN, with CHRIST in her Dap. St. John has hold 
of his right Foot with his Right-Hand. 

5. By GIO BAT. VICO. 

Some Market People. 

4. By CRESPL 

A Shepherd and Shepherdefs. 

2/By bloemart. 

The 
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The VIRGIN with CHRIST in her Lap. 

5. By RAPHAEL. 

A 'NATIVITY on Copper; neatly finifhed. 

5. By RtfBENS. 
A Man forcing a Bey to take Phyfick. 

5. By BAMBOCCL 

The VIRGIN with CHRIST about four Years old, as big as 
the Life, ftanding by her, a Figure as graceful as Raphael Urfiin's. 
The Virgin is as talking to St. John. More backward at her right 
Side is a Woman with a Child in her Arms, both with graceful Coun- 
tenances.. ] 

\ 

2. By ANDREA del Sarto. \ 

The VIRGIN reading with CHRIST m her Lap. 

5. By ALBANO. 

JOB and his three Friends. 

5. By ANDREA SACCHI. 

N2 CHRIST 
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CHRIST in the Virgin's Arms, St. John kiffing him; 
Jofepb is looking on them. 



5. By SCIDONE. 



In the Cieling. 



The Converfion of St. Paul. St. Paul is ftruck from his Horfe, 
he and his Company appear in great Surprize. 

1. By LUCA GIORPANO. 
The Bufto of the Emperor P E R T I N A X. 

1 

The Bufto of SOLON. 



^sfiKfe 




THE 
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THE 

CLOSET 

WITHINTHE 

CORNER ROOM. 

FIVE Soldiers, two exprefling great Fury to tear CHRIST'S 
Coat, another is gravely interpofing, as if he was perfuading 
them to caft Lots for it j very fine. 

2. By ANNIBAL CARRACCI. 

The VIRGIN ; our SAVIOUR is refting his Head and Right- 
Hand on her Bofom. 

4. By BLOEMART, Junr. 

A Ruin with Landfkips and Figures. 

4. By VIVIANO. 

A Shepherdefs in a Straw-Hat, reprcfentihg the Frincefs Sophia, 

4. By GERRARD HUNTORST. 

A Ruin 
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A Ruin with Landfkips and Figures. 

4. By VIVIANO. 

An Aflumption of the VIRGIN j feveral of the Apofttes looking 
up, and one of the Twelve is haftening down the Hill to the reft. 

4. By RAPHAEL URBINO. 

Our SAVIOUR taken from the Crofs; the VIRGIN ihewtth 
great Concern : There are three other Figures by them, and AN- 
GEL S in the Clouds. 

2. By VALERIO CASTELLI. 

King EDWARD VI. 

4. By HANS HOLBEIN. 

Our SAVIOUR afcending, with the four Emblems of the Evan- 
gelists at the bottom of the Clouds ; two Angels are fupporting his 
Arms. 

3. By GIULIO ROMANO. 

The VIRGIN* exceedingly fine; the VeU painted with Ultra 
Marine. Maria da Fiori painted the Flowers with which the 
VIRGIN is furrounded. 

3. By CARLO DULCL 

A half 
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A half Length of TITIAN. 

3. Bv Himself. 

Two Boys playing with a Bird, which is tied with a String. 

4. By POUSSIN. 

Two CUPIDS holding a Third upon their Hands as carrying him, 
another Boy lying down by them. 

5. By SIRANI. 

The Circumcifion of our SAVIOUR. 

5. Bv FIORENTINO. 

CHRIST in the VIRGIN'S Lap; he holds St. JOHN by the 
Hand. . 

5. By LORENZO GARBIERI. 

The DEVIL tempting our SAVIOUR. 

5. By PARIS ALFANO PERUGIA. 
The Prodigal Son returning Home. 

By W OVERMAN. 

Some 
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Some Dutch People playing at Draughts, a Woman by them cut- 
ting Bread and Butter for a Boy, who is faying Grace. 

4. By EGBERT HEMSKlRK. 

people playing at, Cards. 

4. By LUCAS VAN LEIDEN. 

DAY represented by APOLLO riding upon a Cloud,, drawn by 
fburHorfes. NIGHT reprefented by a Figure with dark Wings,, 
and Poppies round her Hand, By her are two Owls flying. 

St By SOLJMENE, 



• 



St. J.EROM; 

5> By BQRGIANO. 

Ruins and Figures.. 

By PAOLO PANINL. 

$t t JOHN: preaching in the Wildcrncfs,. fmall neat Figures., 

« 

5. By ROWLAND SAVORY. 

St, JEROM,. 
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St. JEROM. 

5; By GIULIO CAMBI VERONESE; 

St. SEBASTIAN (hot with Arrows, 

5. By BENEDETTO LUTI. 
The Prodigal. Son going abroad. 

4. By WOVERMAN. 
A young Woman holding a Candle., 

4.. By SpHALKEN. 

The River Tiber,, ROMULUS and REMUS fucking the. 
Wolf. 

4v By DEL PO. 

Our SAVIOUR about-two Years old, fitting on a Stone; a Lamb 
is (landing by him and licking his Hand, in which he holds a String 
that is tied to the Leg of a Dove, which fits in a little open work'd 
Bafket. There are two other Figures. The Rays from the Glory 
round our SAVIOUR'S Head ftrike a fine Light upon them. , One. 
of them has her Hand upon the Dove. 

3. By PAOLO MATHEL 
O. GHRIST. 
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CHRIST raifing Lazarus from the Dead. 

3. By SEB. RICCl. 

PYRRHUS brought dead out of the Temple. They are put- 
ting him into his Chariot. Several Figures appear in great Surprize. 

3. By PIETRO TESTA. 

An old Man felling Sweatmeats to the Children, which he carries 
in a Pot j there are fix about him, an extraordinary Pleafure appears 
in all their Countenances. 

3. By FRAN. HALLS. 

ANDROMACHE fainting on hearing of the Death of her Huf- 
band Heftor. Here are twenty-five Figures. 

1. By PRIMATICCIO. 
Two Battle-Pieces. 

3. Br BURGOGNONE. 

Two yojwg Faqe6 in Bronze. 

VENUS's. Birth: She is rifingout of the Sea, the three. Graces 
attending her : There are alfo five Cupids in different A&iowu 

1. By LORENZINO da Bologna. 

VENUJS 
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VENUS and the Graces Dreffing. 

By ANDREA CAMASSEL 

The Flight into Egypt. 

5. By GIOVANINI. 

ABRAHAM'S Steward putting the Bracelets oa Rebecca's Arm. 
at. the Well. 

5-. By PIETR© BAMBINI. 

CHRIST praying in the Garden,, with two Angels to comfort: 
him ; on Copper. 

4. By GIUSEPPE GRATTI daBologna. 

A fleeping Cupid, on a black and yellow Marble Table, whereon 
Cards are reprefented, 

Eight fmall Buftos; upon gilded Mafk-Truffes.. 
TITMON US,, Divinity of the Morning. 

VENUS of Medkis* 

B A C C H US; very beautiful Work. 

CRISPINA, Wife of Commoduu 

FAUN A,, the Female Divinity of Faunusy very rare. * 

O 2 A. BAN- 
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A PANTHEON of a peculiar Marble, and in the old Termini 
Way : It has the Symbols of Ammon, Mavors, and Tbotb, three of 
the Egyptian Dii Ma/dres; from Avhom the Greeks made Jupiter, Mars* 
and Mercury. 

EPICURUS, valued by Cardinal Mazarine, there being no other 
of him. 

ACHILLES, with a young Face, probably before he went to the 
Trojan War ; his Breaft is adorned, and on his Helmet are Rams 
Heads. We read in Homer, that the Antients made their Armour 
of the Skins of different Animals, contrived generally to bring their 
Faces in the Front of their Helmets, to render their Appearance 
more terrible to the Enemy. This Buft is fnxall and of very neat 
Workmanfhip. 

From thefe Apartments are the following Views: The Garden, or 
rather a beautiful Lawn, planted with various % Trees. The River 
which the late Earl Henry much inlarged. The Bridge which the faid 
Earl built from Palladio's Defijgn. Between fome large Cedar-Trees, 
a Rock-Bridge, by Chambers, with a Fall of Water. The Stable 
Bridge: a Piazza (the Front of the Stables) by Inigo Jones. A beau- 
tiful Hill in the Park, on which is a triumphal Arch, defigned by 
Chambers, having an cqueftrian Statue of * Marcus Aurelius upon it. 
A Wood on the fame Hill, in which ftands an elegant CaiTinei, de- 
figned likcwrfe by Chambers. The Engine Hdufc with an ornamented 
Front. An Arcade, the Front of which being originally the Front 
of a Grotto, was defigned by Inigo Jones. The Spire and Weft 
Front of Salisbury Cathedral, Clarendon Park, and Places adjacent. 

Two 



Two BUST OS, 
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One reprefenting TORMENT, 
The other, CONTENT. 



An Antique Mafk. 

A Bifrons of JANUS. It was in the Temple of Janus at 
Rome. 

The Urn of H O R A C E, on one Side of which is this Infcrip- 
tion, 

DM 
H O R. F L A C C. P I I S* M A R: 

P A M P H. M I N FA FECI T. 

Diis Manibus Horatii F/acci, the other Letters before Fecit pro- 
bably relate to the Perfon who had the Urn made, but they were de- 
faced, and iince mended, as the Traces of former Letters were per- 
ceptible: On the other Side is the Apotheofis of a Lyric Poet. There 
is a Woman in a loofe Garment holding a burning Torch, as one of the 
Mufes; another holds a Lyre in her Left-Hand, and a Volume in her 
Right, 'which <he offers to a third Woman with large Wings, repre- 
fenting Fame; Near them ftands a great Altar adorned with a Crowd; 
in an obfcure Corner fits a Figure with his Head reclined, which 
fome think may be Momus or Zoilus-, they are genteel Figures* and 
elegantly cloathedj it is Baflb Relievo. 

T H E 
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THE 

STONE HALL. 

AN Alto. Relievo. A Rape o£ NEPTUNE, twelve Fi- 
gures befides two Horfes. 

An Alto Relievo. Six Figures, NEREIKS, TRITONS, 
and ft Horie. 

An Alto Relieve). The Rape of the CENTAURS; eight- 
Figures.. 

A Greek Alto Relievo of very curious Work. It is VICTORIA: 
She has a wreathed Corona in each Hand,, which (he holds over two 
Captives bound at her Feet. There are a great many Weapons of 
War, with Armour and Ejifigns, and a particular Trumpet; 

An Alto Relievo. Two Figures,, one reprefenting Painting, the: 
other Sculpture,, very fine Drapery.. 

An Altp Relievo. A Prieftefs bringing a< Sheep for Sacrifice; 
There are two Altars,, upon one is a Fire, upon the other an Idol. 

An Alto Reljevo. J U P IT E R and J,U N. O* fixothcr Figure* 
bringing Offerings, 

• A Relievo, A Man and^ Woman;, the Woman fitting; their Right: 

Uands. jqined tpgether, as bidding adieu to each other, 

The 
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The Statue of APOLLO, of the fineft Greek Sculpture: He 
ftands in a very genteel Pofture, with the Middle of his Bow in his 
Left-Hand. It was found in the Earth near Epbefus, where there 
were fome Minerals, which have given it a Stain that makes it ap- 
pear like old Ivory. His Sandal is a fine Reprefentation of the antient 
Shape and Manner of fixing it. 

The Statue of URANIA the Mufe, with her Symbol cut on 
the Plinth, withfo reverend an Air of old Age, that Cardinal Maza- 
rine would not fuffer any Part of it , to be mended. 

A Relievo. A Bull, with his Head adorned with a Mitre and 
Fillets; the Middle of his Belly bound round with a Ribband. The 
Perfon that facrifices is naked, with his Head laurea ted; He leads the 
Bull with his Right-Hand. The Popa or Prieft follows behind, lau- 
reated likewife, and cloathed from the Naval to his Knees; in his 
Right-hand is a facrificing Olla or Pot, and in his Left-hand is 
the Ax. 

A very large Alto Relievo weighing about a Tun and a Half. It 
was a Frieze in a Greek Temple of Diana and Apollo, and reprefents 
the Story of Niobe and her Children, &c. Here are feven Sons and 
feven Daughters, fuppofed to be hunting in the Heat; and being ill, 
the Father and Mother, &c. come out of the Shade, to aflift them. 
AH the Figures and Trees, especially the Horfes on which the Sons 
ride, are fo high, that the Heads and Necks ftand off without touch- 
ing the Marble. The Foreft Cytharon in Baotia, in which they are 
hunting, is finely reprefented; and at a Diftance, by fome of the 
Trees, Syhanus, the Divinity of the Woods fits looking on with a 

grave 



i.o4 A Defcripion of the GURIOSITIES 

grave Concern. In this, neither Apollo nor Diana appear* by which, 
probably it was intended to reprefcnt their Deaths,, as proceeding 
from the Heat of the Sun, the Rays of which are as Apollo's Arrows : 
He is, indeed, often in Medals fp reprefcnted, either by the Sun. 
aJone, or with the Rays round his Head. Thus, by the Heat of the 
Sun, which was Apollo f and. from the* Fatigue of Hunting, over 
which Diana prefided, they got fome mortal Fever. An Arrow flicks 
in one only, as a Symbol, Here are twenty Figures; Sylvanus and 
three old Men, (the Father and two Uncles or Tutors) and two old 
Women, (the Mother and a Nurfe or Aunt) feven Sons, feven Daugh- 
ters; alfo five Horfesj two of the youngeft Sons are on Foot, as 
aj-e the Daughters.. 

The Statue of CALLI OP E, one of the Mufes, with a Roll in, 
h[er Hand: She invented Epic or Heroic Poetry.. 

The Buftoof CATO MAJOR, 

The Statue of PA.NDORA.. 

A Relievo, Two-Priefts, or Minifters of the Prieft, as going- 
bcefore the Vjftim:' One of them is playing upon two Pipes, the other 
Aands laureated, prepared to do his Office, with an earthen Chalice 
<y Simpulum in his Right-H*nd, and a Patera in his Left. 

The Statue of S A BIN A,^ Wife of Hadrian, fine Drapery. 

A Relievo. J U P I T E R fits on the Right-Hand of JUNO,, 
an Mount Olympus, with a Thi>nder-bolt in his Right-Hand, and 

, embracing 



In Wr lton-House, 105 

embracing her with his Left, (he holds him with her Right-Hand, 
both naked to the Navel; before them is a Fire blazing upon an Altar, 
and a Prieft ftanding bare headed, having a very long Robe, and cart- 
ing fomething into the Fire*. 

An Alto Relievo; FA UN US playing on two Pipes.. 

A Baffa Relievo. Having the Infcription, called Boujlrophedon, 
the Writing in the fucceflive Lines going forward and backward: 
Firft from Left to Right, then from Right to Left, as they turn or 
guide Oxen in the Plowing of Lands. This was efteemed the moft 
antient Way of Writing, and proves the great Antiquity of this Mar- 
ble. The Figures reprefent a Hiftory agreeable to the Infcription. Ih 
the Middle i& a Tripos of a very curious and peculiar Form, fupported 
by three Feet, with three Proje&ions one above another; on the up- 
permost of which is the Patera. The dedicating of a Tripos was an 
ufual Expreflion of Thanks to the Deity among the Antients; and ac- 
cordingly this (with the Infcription above) is the Expreflion of the 
Father's Thanks to Jupiter, who is here reprefented fitting in a Chair^ 
with his Head bound with a Diadem, 'and an Eagle not held, but rett- 
ing on the Palm of his Hand, as ready to go and come at Command; 
The other Figure reprcfents a Libation made by the Son, who wafhes, 
his Hands in a Bowl fet on the Tripos of the common Form.. 

The Bufto of JULIA M-ffiSA, Mother of Heliogabalus.. 

An Alto Relievo. Shewing the antient Manner of Eating; here 
Jupiter, attended by Pallas, is ferved by Hebe. Mr. Cajlel has en?- 
graved this in his Book of the Villas of the Antients.. 

P The 
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The Bufto of OCT A VI A the Elder. 

The Front of M E L E A G E R's Tomb cut off from the reft, 
of fine Greek Marble, with thirteen Figures, befides a Dog and a 
Boar's Head; the Fable here reprefented is as follows: At his Birth 
the Fates left a Billet in the Chamber, with an Affurance the Boy 
ihould live as long as that remained unconfumed. The Mother care- 
fully preferved a Pledge, on which fo much depended. It happened 
that his Father, King of iEtolia, in offering Sacrifices to the rural 
Deities, had forgot Diana. The Goddefs was not of a Charader to 
put up fuch a Negled, but fent a huge wild Boar into his Lands, 
who laid every Thing wafte before him, Meleager, with Thefeus, 
and the Virgin Atalaota, undertook to encounter it/ The Virgin 
gave the Monfter the firft wound, and Meleager, who killed it, pre* 
fented her the Head, which his Uncles by his Mother's Side attemp- 
ted to take from her. Meleager oppofing them flew them in the 
Confiid. His Mother enraged by the Death of her Brothers, threw 
the fatal Billet in the Flames, and Meleager inftantly feized with a 
confuming Difeafe, expired, as foon as it was burnt. That which 
Montfaucon copied from Mafei has three Perfons lefs than this has, 
and wants the Qjjarrel at the Beginning with the Boar's Head. 

A fmall Frieze from the Temple of NEPTUNE, four Tritons 
and four Nereids. 

An Alto Relievo. A Child ftealing Meat from' an Altar through 
an Idol's Mouth. 

' An Alto Relievo, VENUS wringing the Water out of her 

Hair. 

The 
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The following Verfe is cat on the Relief. 

An Alto Relievo. S I L E N U S drunk. Boys binding his Arms 
and Legs with Vine-Twifts, JEgle painting his Face with a Mul- 
berry: There are fixteen Figures befides an Afs. 



Two Satyrs » on the Ground* 



Stretch d at bis Eqfe, their Sire Silenus found j 
Dofed with his Fumes, and heavy with his Load* 
They found him Jhoring in his dark Mode* 
And/eized with youthful Arms* the drunken God. 
His rojy Wreath was dropt not long before, 
Borne by the Tide of Wine, and floating on the Floor: 
His empty Can* with Ears half worn away, 
Was bung on high, to boafl the Triumph of the Day* 
Invaded thus, for want of better Bands, 
His Garlands they unflring, and bind bis Hands 1 
For by the fraudful God, deluded long, 
They now refolve to have their prowijed Song. 
JEglc came in to make their Party good, 
The fair eft Nais of the neighbouring Flood 1 
And, while be flares around with flupid Eyes, 
His Brows with Berries* ami his Temples dyes\ 
He finds the Fraud* and with a Smile demands, 
On what Defign tbt Boys bad bound bis Hanjs. 
Loofe me, be cry % d, 'twas Impudence to find 
A fleeping God, 'tis Sacrilege to bind. 

Dryden'i Virgil, Eel. 6. 

Pa CLEO- 
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CLEOPATRA, with the Alp in a covered Vafe* She is here 
reprefentcd as having it ready, but does not (hew it. 

The following is cut on the Marble. 
Vivitur infamis moritur Cleopatra decore. 

Upon a Grey Granate Table, commonly called Moor Stone, from the 

Moors in Devonshire. 

A very high Alto Relievo of MARCUS AURELIUS and 
FAUSTINA, as big as the Life. 
• 

A SARCOPHAGUS; in a Round in the Front is the Bufto of 
a Man ; the Phyfiognomy of which is on purpofe left unfinished by 
the Sculptor. It is defcribed by Salvini in Table 9. 

Upon this Tomb is SESOSTRIS; the Head is of Red Egyptian 
Granite ; the Buft Part is of the white Egyptian Granite \ the Head is 
adorned with a Tiara after the Egyptian Form, and has a peculiar Live* 
linefs ; it was found amongft the Pyramids. 
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PICTURES, 

BUSTOS and STATUES 

I N T H E 

Black Marble-Table Room. 

w 

TH £ Table is 1 1 Feet 9 Inches long, 4 Feet a Inches wide, 
and 4 Inches thick. Upon it is the Bufto of Geta, Brother to 
CaracaUa. 

An ANGEL driving Adam and Eve out of Paradife. 

5. By ISENBACK. 

Three Pidures of the prefent Lord Pembroke, and managed Horfcs. 

By MORIER. 

, Lord CHATHAM; from a Print. 

By QUIN. 
GANYMEDE upon an Eagle. 

4. By GIUSEPPE PASARI. 

The 
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The VIRGIN, with CHRIST and St. JOHN, as big as Life, 
•nWeod. 

3. By CARLETTO. 

VENU6 leading CUPID, with the three Graces following, to fee 
Vulcan, with four others, forging Arrow-heads for Cupid. 

4. By ALESSANDRO TURCO VERONESE. 



A Favourite Dog. 



By REYNOLDS. 



Four of DIANA's Nymphs bathing, ASkvt looking at them. 

K 4. By SEBASTIAN CONCHA. 



Tfce Dtfcoyery of CALISTA. 



A Favourite Dog. 



4. By GIROLOMO PESCHI. 



By WOTTON. 



MARY MAGDALEN. 



By DANINL 
JEPH- 
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JE£ HTHA's radi Vow; feven Figures, three are dancing, the 
Forcmoft is his Daughter. 



3. By FLAMINIO TORL 



VENUS and CUPID. 



4, By FIALETTI. 



CLEOPATRA, with CffiS ARION her Son by Julius Cafar^ 
very naturally fucking on her Lap. Her Seat is an Egyptian Improve- 
ment for Softnefs, fo as to fit higher or lower as they pleafed. The 
Bottom has a Layer like fhort Bolfters, the next over them crofs the 
contrary Way, and fo on to the Height which they would fit. Her 
Pofture is very natural, and her Locks hang gracefully on her 
Shoulders. Augujlus killed Cafarion by the Advice of Arius the Phi- 
lofopher from too politic a Reafon, Non ejfe probandam multitudinem 
Cafarum. ; ... % 

A Statue of SHAK£&PEAfeE, by Sckemakers, in the fame 
Manner as in WeJiminjier*Abb&/ 9 only (he Lines on the Scrole are 
different, thefe are out of Macbeth. 

Life's but a walking Shadow, 
a poor Player, 
Tbatjiruts and frets bis Hour 
upon the Stage, 
And then is beard no more. 

The 
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The Statue of MANILIA SCANT ILL A, Wife of Didiui 

TMOLUS,. upon a Table ftained with Figures and Landfkips. 

The Bufto of LYSIAS the Orator, of whom Cicero gives thi* 
Commendation, 

Venujiijpmus Scriptor ac politijimus, & after pene Demoftbenes* 

The Bufto of THEMISTOCLES. 
The Bufto of TERENTIUS. 
The Bufto of POSIDONIUS., 
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LORD H ER B E RT's 

DINING ROOM. 

ABIFRONS of CECROPS and his Wife, in Memory 
of inftituting Marriage. Leaves of Sea Weed on his Beard, in 
Memory of his coming by Sea from Egypt.. 

JUDITH cutting off Holof ernes' % Head under a Canopy; his 
Army has a Multitude of fine Figures. 

By BONIFAZIO BEMBI. 

Lady ROCKINGHAM. 

By Slr PETER LE.LY. 

MARY Countefs of PEMBROKE, laft Wife to Earl 
Thomas. 

By JERVOISE. 

Four of the Royal Family. 

By ZIMMEN. 

A Landskip and Figures. 

a. By STEPHEN DELLA BELLA. 
Q^ The 
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The VIRGIN looking on CHRIST with ^reat Affedion, 

5. By DOMINICO BECAFUMI. 

DALILAH cutting off Sampfon's Hair, and the PiaJi/iines ap- 
pearing. 

z. By SI8TO BADOLOeCI. 

A Battle Piece. 

3. Bv LUCATELIA 

HAGAR, with Tears, looking back on the Angel. On 
Copper. 

3. By FRANCESCO BUZZI. 
TO B IAS vd the Angel. 

By ELSHAMER. 
A NATIVITY. 

4. By CARLO ClGNANI.. 
The late Duke of MONTAGUE. 

ByDAHL. 

BAR- 
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BARBARA, Countefs of PEMBROKE, fecond Wife to Earl 
Thomas, with her Daughter, Lady Bab Herbert, afterwards 
married to Mr. North. 

By Sir GODFREY KNELLER, 

The late Sir Charles Hotham. 

By RICHARDSON. 

A NATIVITY, 

By RAPHAEL di Regio. 
A dead SAVIOUR, With the Virgin and Angils. 

$y MJCH. JtOCHE. 

A NATIVfTV, 

By PQNTORMO. 
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I N T H E 

LITTLE LOBBY. 



A 



LARGE Alto Relievo of a Veftal Virgin, engraved in 
Monfaucon. 

The following Infcription is on the Relief. 



VEST^ SACRUM. 

C. PUPIUS FIR MINUS ET 

MUDASENA TROPHIME 

IANI PARTHICI. 

DIVI NERViE. PRONE P. 

T. A E L I O. HADRIANO. 

ANTONINO. AUG. P I O. 

PONT. MAX. TRIB. POTEST. VII. 

IMP. II. COS. III. P. P. 

She holds in her Right-Hand a Sixnpulum, in her Left a Spear. 
Her Head is not veiled as in fame Coins. The Simpulum. is the 
Mark of her Priefthood. 

* 

The Model of a Seventy-Gun Ship, called, The Old Hampton Court. 
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I N T H E 



BUGLE ROOM. 



np H E Bufto of 



LUCIUS VITELLIUS PATER. 



The Bufto of G A L B A. 



The Bufto of O L Y M P I A S. 



The Bufto of COLLATINUS. 



FINIS. 




